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O# of the Authors who have Written of 
Painting, have handled it confuſedly, 
& without Order and Perſpicuity ; 
wherefore it is ſuppoſed 4 more plain and Methodi- 
al Diſcourſe of it may be acceptable, the Conſide- 
ation hereof hath induced me to try my poor ability 
in this particular, and to ſubjeR my ſelf to te 
Cenſure of the Envious, that I may accommodate. 
the Studious. Take then theſe Inſtructions (a 
anpoliſht as they are which famed Profeſſors have 
xemplip d with ſo much grace, and prize them as 
ou find them, Do not reject them becauſe they are 
not derived from a Stately Fountain; becauſe the 
Water falls not from the Mouth of a Serpent, de 
I Jaws of a Dragon, or the Noſtrils of a Sea- Mon- 
ter, for he that is dry will be glad to quench his 
I chirſt from 4 Leaden Ciſtern, or an Earthen _ 
Pitcher. I treat of 4 Florid Art, bat without 
- [Rhetorical Flouriſhes: It is not my deſien to 
ame a Panegyrick, much leſs to preſcribe to o- 
hers how to Write, but how to Paint. 
| Bat the task is ſomewhat difficult, the Art is 
aſtruſe, and much of it is hid from as in 4 foreign | 
Language, I mean the Italian: 1 have therefore 
"OE 'A'2 -- 4d 


in 2 
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The Preface. : 
fe zarthed into the beſt Italian Authors «ow ext art, 


4 Vaſari, Da Vinci, Armininus,Mazzo, Dolex, 
4 Bilagno, fromwhoſe Writings I have collected 
great part of this Tra, and rhe 8 I have * 
from « a own obſervation, 0 

am perhaps it mill be cke, That 4 
Work ofthis Nurs is fitter for « Profeſſor than 4 

Lover of the Ant. "This 2 tf 15 #ot to be denied, 

But what Profeſſor is there (ufficies th 2 
who has leaſure 1 or ſuch an i ws An. 

5 fr ankneſs of Jr irit to communicate his know- 

If this nail will not go, then ws muſt drive 
was hieß will, the Work is done, and * — with- 

out offence to the Maſters of the Myſte "0 

ET 2 herein Brevity and Perf Perſ picuity, 

- an have bent to m Purpoſe ( if Jam not miſtaken ): 
extept in the Chapter of Portraiture, which is ſomes 
what toò long, but this tranigreſſion will. eaſily obs 
tan 4 pardon, eſpecially from Learners, and ſuck 
45 ae unprejudiced, becauſe it treats of the moſt- 
Prafticable matter of a Wonderful Art, a» Art 

ne can hardly exalt too high, We cannot bat admire 
it, whenſoever we conſider its various excellencies 
and dee; How pleaſantly it deceives us in Pieces 
of Still Life! Flow it ſpines in Night pieces! 8 
How it ſurprizes in Double-Aſpects! ' How it 
chears and refreſhes the Spirits in _ {capes ! 
uon it ſweetens them in the e Sports of Children? 
How Pathetick and affecting it is in Hiſtory! It || 
chem us when we contemplate its fancifuluiſt in 

Groteca, its. Solidity in Architecture, its Gaiety 

Fruits and Flowers, its Roaghneſs in Se- 

"Joon, its N in ene ibs 6 vicangi ar 1 
F \ 85 | Facę- 
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, — 8 its fiercenels and 
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ce in | 


effed ita Grace, 3 of and NM. ajeſt ), in N udities. 
added T's the Ornament of Na Cities, and Palla. 
| ces, and is in ſhort 4 Copy of the Creation. 
Fb is 4 Diſtant View of Painting, bus 1 
matter enſuing will ſet ir in 4 6 clearer Light. 
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os. J. 7 . is. nd 1. 
Chap. II. Among what Arts it 


ought to be 1 what ſorts of Perſons have 
exerciſed ity wherein it differs from Sculpture, 


* * 


and which of the Two is more valuable. 2. 
Chap. III. What Drawing is, and of the Three 
Principal ſorts that are put in prattice, 6. 


1 /Chap. IV. Of what importance it is to have a good 
iq * Manner, and how it is acquired. 9. 
Chap. V. Of what moment Invention and Expreſſion 
are to a Painter: With a ſhort Ad vertiſement to 
thoſe who are content to ſerve themſelves with 
other Mens Inventions. 12. 
Chap. VI. Of the various Lights which Painters uſe | 
in their Drawing and Painting. I6, 
cha 5/4 Of the Natute and difference of _ 
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Chap. VIII. Of the raſhneſs of thoſe that proiice 
by before they have well ſtudied the Statue, the _ | 
ade, and the Natural. 8 
I Chap. "IK. Of the Art and Manner by which Short. 
xings are made, well proportioned, well raiſed, 

and true to the Sight. | 24. 7 
Chaſ,”X,” Of the perfect Meaſure of a Man taken 
from the Antique, and the moſt perfect Natural; 
with a Precept of Michael Angelo to his Dis- 
ciple. 2c. 
Cab. XI. Of the benefit that may be received from 
if 40 the making | abt Cartons, and how they may be 
n made. | "UP. 
| 5 Chas. 


The Contents. 


(eg. 


their particular Nature. 


40 the Table for Dry-Painting, with other cir- 


cumſtances. 386. 
( Chap. XIV. The ſeveral ways of Colouring in Gl. 


drawn from the moſt excellent Painters, with a 


ſingular Veragiſh. 37- 
_ Chap. W. That there is nothing more commendable 

fn a: Painter than to finiſh well, and nothing more 
unpleaſant than an Ill-finiſhe. piece and how he 

ought to retouch it to bring it to perfection. 


VII. of the ſeveral ſorts of Colours, and of | 
Chap. XIII. How to prepare the Cloath,; the wall, c | 


Chap. XVI. What Portraittre is, the ſeveral ſorts of ] 


is, with remarks upon Drapery, Armour, Scene- 
Work, &c. 


Chap, XVII. That a Painter has no greater 7% : 


than Hiftory ; how wary he ought to be in this: 
Of many uſeful Adyertiſements about Com- 
— Of the Force and Union of the Co- 


ours, and how ſerviceable they are to accompliſn 
bis End. 61. 


Chap. XVIII. Of ſome Univirſal Rules, and of ſuch 
as are neceſſary to a good Painter. 69. 
Chap. XI. Of ſoine Advertiſements about the Com- 
— of Battle- Pieces. Tl. 
Chap. XX. Advertiſements about a Sea- Fight... 75. 
Shop. 8 Advertiſements about a Tempeſt ond 
Sea-Wrec 
Chap. XXII, Advice about the 2 and .I. 
t PiFures, in reſpect of the Place — 
0175 of the Perſon. 79. 
bay. XX111, Advertiſements in Painting the Roofs of 
ag» rn ls of Palaces, &c. Of the diverſe 
_ forts of Roofs: What meaſure is to be taken in 


_ reſpec of the Place, or form of the Building, and 


what Manner of Figures are moſt fit for it. 380. 
they XXIF. What Pieces are fitteſt to adorn a 
Ein 80 22. 
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# Chop. of the Paiming molt proper for Fl 
' Chap. XXVII. What pieces are frteſt: for Royal Pa- 
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Chap. XXXIV. Of White and its Allies. 107. 
bab. XXXV. Of Azare or Blew. 454; 
"Chap. XXXVI. Of Tellow. 113, 
"Chap, XXXVII. Of Red. 115. 
Obap. X XXV III. Of Green. 18 120. 
Chap. XXXIX. Of Bronun. 422. 
Chap. . Of Murr) and Lol, 123. 
p. XLI. Of Purple | 124. 
Cha XLII. Of Flack. . £25. 
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II. 3 


and Parlours. 3. 
laces, Town- Houfes, &c. 


| $4. © 
Cay. XXVII. What ſorts of pictures are uſually 


Painted in Fountains. 
other Places of Plea 
ments. 


Gardens , Chambers, and 
ure, and of Muſica] nder 


"Chap. XXIII. What Pittures att. fitteſt for rob. 
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and Poſture of the Limbs in a Man's Body. 
x XXXII. Of ſome Inſtances wherein diverſe 


—.— Schools. 
. XXIX. Advice to Landfeape Painters, 


ours according ro the ſeven Plangys, oy * 
ther Incidents. 
XXXI. The Signification of. the Geſture; 5 
92. 


= and other Animals 1 been deceived by 
of nn 93- 


Aus 4 ament. 


touring. 


XLIII. Of abet 1 
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| After the Eahfn, 
| 1— Lo rt more | 
1 CHAP. L 


' | W hat Painting 16. 


1. 2 is very manifeſt, that as Light con- 
duces to the difcovery of what is bane 
ful, to incite our Love and Delight there. 


155 1 ; {6 on the contra | 
" If formed, for our averſion and avoidance. The 
fate dots he effect (in my opinion) that lays. 
down true and infallible Rules, and diſtin- 
ank them from ſuch as are falſe and un⸗ 

ound.” To this purpoſe x ſhall treat of Dram. 
ng ad . 10 ich 2 an Are more e difficult, 


ind 


, it ſhews us what is de- 


JJ 
and univerſal than others, embracing many notable 
Profeſfrons. And as it is more abftruſe, fo has 


the more need of Rules and Directions, whicti 


if untrue may do much hurt, may bring us in- 
to the condition of an unwary Pilot, that is 
- Tempeſt-toft in a wide Ocean, without the 
 North-Stay, his faithful Guide. | 
2. To begin our Diſcourſe then with the 
Definition of Painting, we ſhall ſay With Mazzo, 
Tis an Art that with proportioned lines, and with 
Proper Colours, following the Perſpective Light, ſo 
imitates the Nagar of a Body, as to repreſent 114 
groſſaeſi upon 4 Plaue, as alſo its Mos ion, m 


demonſtrate to our Eye the Paſſions of the Minde. 


3. And after this manner the Emboſſment is 
made, By uniting the two Extream Colours 
witha Middle Light upon a dark Ground, and 
is arſt ingaiſbr from Scatptare by repreſenting a 


Body upon a Plane, and herein becomes more 


excellent than Sculpture. 


„ ; 
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CHAP, IL 


Among what Arts it eaght to be ranked, what (orts 
c Aan 8 Ons have exerciſed it, mhetein it differs 
© from Sculpture, and which of the To is more 
RE” > nf to es 


Har Painting is 4 Liberal Art Vaſeari 


derlla Pittura, L. 1 a , cer 
not without 
- Reaſonz 


_ with the Authority of Pliny, an 
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Reaſon : For altho? a Painter carſt/attain his 


> has End without manual operation, yet it is evi- 
hich WY dent, that in this Exerciſe there is ſo little La- 
s in- bour _ that he that is moſt free, is greatly 


delighted ich the praftice of it; as for, BE. = | 


_ ample, This in ancient time was eſteem'd fo 
great and honourable , that it was not only 
the highly prized by the Curious, but practiſed alſo 
my by many Noblemen, by grave Philoſophers, 
with and great Princes, Lelius Mallius, Fabius Maxi- 
, %% mus, Citizens of Rome, Tarpilias a Roman 


1 4 Knight, Sibedias Proconſul arid Pretor, and ma- 
ui ny others accounted it an Art of Wonderful in- 
inde. genuity, and practiſed it without diminution - 
Fu to their Honour: Nor muft.I omit the many 
ours | _ Emperours that admired it, 4 Alexander Seve-- 
and rus, Valentinian, Veſpatia: ¶ the good) and 
Tg a Nero (the worſt,) many rhore I could recount, 
"wore as Plato, Socrates, Metrodoras, Pirrhus, & c. 
| 2. And in truth wha Perſon is there of a a 
generous Spirit, that does not affect to imitate 
— the Works of Nature; Geometry without doubt 
does work by the hand, in drawing Lines, Cir- 
cles, Squares, and ſuch like Figures; yet no body 
ever ſaid that this was a Mechanick Art, be- 


ts cauſe the manual ꝓerformance is ſo little, and 

rs fo light that it would be abſurd to affirm, that 

are any by this means have become baſe and ſer- © 
| vile. | ; | 


I 3. The ſame Reaſon holds in Painting . 
art where as little Labour is required, and if that 
Science be noble, it is not to be imagined that 


ut thiscan be ſordid. . 1 


" X00 


y heme] „ agaanl e 
"i 1475 2 8 og that it, An. 
t.begpther than a. „„ 
To r adjoined in che efmi- 
daf, Pinging, that it ſbews and repreſents th 

0}, "feb Foch. which is very true, as, is 
ant e Works, of great Maſters, as 
. zent cr of the great Michael Au. | 


be. Fa rg in this Piece, and in many 
„ Wolks, as Love, Hatred, Jo 


2 e "Wo 72 50 ons of the Soul. For t 


at is ſaid, touching the ex 


cellence airting re have found it in the 555 
afferent” bow £35 "and Sculpture, The one 
conſiders the. Geo: trical proportion, the other 


the Per/*aftive, th, firſt makes not the matter 


but the pr porn, fe ſecond does both. And 
laſtly Sculptu. at ceives the Natural Light, | but 
Painting /, receives, it, bur brings it in by 
parts, and ow degrees, that it may the better 
"melt it ard vaniſb it into Shadow. As in a 
Looking Glaſs in u hich there occurres ona Planie 
luperhcies all the objects that front it, in a Pro- 
ſpective Order, as is ſaid more at large, 3 in the 
Pilpures between the Frofellor s, by Benedetto 
Va 255 a Floriatine. | $ 
E 7 I 


7 motiens, a well of the Soul 5 


record and perpetuate. the Etligiegs: jof 


had ir Maze, T. S8 5 
thix ven ren de pentrrf ehe bowels 
of; it; bit if it Had · Beenꝰ Welle un e 
would know, that it ddes not oni rao,” 


ſurmount Sculpture, but ever Wage el 


Projecting ths Subject by meg ob erg 
in ſuch a manner as it turn d N R 


ny to the Rays of our Eyes % 
An Example of this may be ſeen in A. dn, 


10 a Dead Chriſt, upon the Gate of the loly 


e , by the hand of Bramawbifles.-. 8 1 


ch 4-4 


Pliny farther relates that among the re 


that 
b Weh that 


ſteem'd that they made a pe 
no Servant or Perſon of 1 
any wiſe practice it; intimat 


an Art of ſuch quality was fit only'for the II. 
genupus and Men of 5 Witts: freſeein ng +... 


that it would be debaſed ſhauld it fal ito t 


hands of ordinary People, and rfiis Of ſuffice 5 ö 


for its Definition and Commendutin. 
9. If after this you deſire to kno - To dhir | 
End Y ainting and Sculpture were "invented. . 


anſwer you thus, For no other r 


Men. ee 
10. The next thing to be canfde gd i, ata 


proportion is to be given, to the Pæ of 4 Fi 0 5 


As to this: The Painter is to ſuproſthis. Peice to 
be ſet on high ; the Eye, of all the ſeuces, has gur get 
the higbe n place, and delights 0 look upward, which | 


and Romans, this Noble — Was e ly e- 


— * 
X * 


N Be” $a” been followed oF Reſt Peripe 
B F 5 wy 


(6 
4 Franceſco Ma r colmo, Roſſo, and all able 
re in whoſe works it is to be obſerved, 
that * Leg and the lower Parts ſeem ſome» 
what ſhorter then the Natural, and the upper 
. ſomewhat bigger, for the better grace. And 
the ſame Advertiſement is given by Mazzs, 


L. 1. . 29. that ſuch was the A of Phidi- 
& and Hpelies. ac | 


* 
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CHAP. II. 33 


N hat Drawing i is, and of the three principal fore | 
_ that are we in Practice. 


] Set my ſelf to Diſcourſe of Drawing, and 
I find? it beſt deſcribed, by Cavalier Fre- 
erico Zgccharo in his Treatiſe of Ideas, L. 3. 
. 7. who ſays, That Drawing i terminated in 
the Object underſtood, by which the underſta | 
| knows the thing that is repreſemed to it, and is o 

two ſorts, Internal and External. 

2. The Izteradl1s the Idea. 
The External is. the Copy of that Idea, and 
is of 2 ſorts, Interiour as the inner lines, and 
Exterioar as the Out- lines. 

Drawing is of 2 ſorts likewiſe in re if A of 
Invention, Real and Chymerical. Both of which 
ate of 2 ſorts in reſpect of Purity, Simple and 
Mixt, and the mixt is the more perfe&t, the 
more tis formed with its accidents of light and 
© ce rs 5 fhadow 


* 


( 
ſhadow ; and is 2 part 
known by the Name of (Clare Qhſtare. 

3. In the next place I ſhall treat of the Several 


tis fit you be expert inthe Art of Writing, for 
take this for a Rule, you can hardly arrive to 


competent Penman. 
Now as to the ſeveral ways of Drawing 


5 the 


— firſt you muſt kwow, is that | which is maze withthe 


Pez, and conſiſts chiefly ; in imitating a Print. 
The jecond is wrought with Pen and Pencil, and 
is ſhadowed with'waſh Colours, or wrought 


orts with Ink and fair Water, and ſhadowed with | 


Ink alone. 
The left 1 a with lief Lead upon 
or with Paſtils upon Paper. © 
4. The manners afore-mentioned are all of 
them indiſpenſably neceſſary, and muſt be ac: 
companyed with dexterrty in Operation, but be- 
fore I ſhut up this diſcourſe, I ſhall to the great- 


Vellum 


56 ſix Properties and qualities. 
1. It is Divinely inſpired. 

d 2. Conſiſts in Circumſcription, en, 
d on and Figure. | 

3. Is Form and Figure, without a 
Df 4+ Appears in Simple Lineament. 
h ls the Form of all Form. 
d * 6. Is the Light of the Intelett, and the Lie 
e | of an Operation. 
I J. And its ee are the Pen and ren. 


an. 
: B40 5. * 


i 4 23 
G ; F i . 
98 a 2 1. 
% * 


er praiſe of Dramning, ſay ſome thing more of 


7) . 
icolar kind of an | 
ways of Drawing, but before you learn to draw, 


be a good Draftſman, without being faſt a 


- 


4.58 


| 8 Ru 
= is the Skelzion of a Picture, and muſt 
be very ExaQt. becauſe it is the Foundation 


thereof, and becauſe a fault herein is rude and 
un pardonable. The things moſt conſiderable in 
it are, Perpendiculars, Parallells and Diſtance. 
6. It takes notice alſo of the ſeveral ſorts wet 
Coptedrs, as | 
1. The ſtrong and auſtere. Tit 
2. The Groſs, waiving and untertain. 
3. Very ſtrong and bold. N 
4. Noble, Round, and Certain ; - Examples of 


which you may find! in Teſtling's ſentiments of 
the Painters, ( not in the Tra ion a but in the 
Original) 


— Its * Glorious Subjects are Hunan 
Bodies, in which it conſiders the Eqinlibracion 
thereof, and the Contraſt of the Limbs which 
1s Excellently ſet forth, by Leonordo as Vinci to 
whom J referr you. 

It is aſſiſted by certain Figures as by the Cir- 
tle the Square, the Cylinder, the Pyramis &c. The 
Circle helps ro form all Spherical Bodies, the 
Square is of uſe, in Plots, Areas, and Parti- 
ons the Cylinder in Turrets, Pillars, and round 
Building, and the Hramis ſerves to Faſhion 
| Spired Steeples: The knowledge of this Art is 
_ abſolutely neceſſary to a good Architect, but is a 
Science that muſt be Learat early. Much more 
I might add on ſo copious a Subject, but 1 ſhall 
only mention how Men, Women, and Chil- 
dren are to be repreſented. 

- 4. Children muſt he Exhibited with brieke = | 
and | ſprightly motions, vath contorſions ofthe | 
1 5 50. 


and reſolute Maner; th 


919 


6 | 
Body when Seated and: ſecure; And hat, on 


their feet, to be ſhie and fearfull. 


3 Women muſt be ſhewed in aft yedand 
modeſt Poſture, the Knees and the 2 ſome · 


what cloſe and Collected, the Head a little in- 
clining, and hanging on one ſide. 


3. Old Men muſt be Figured with Slow and 
tir d motions, the Legs bending, the Knees and 
other joints feeble and looſe, and both there feet 
in an equal poſition, but diſperſed, the Back 
bowing, the Head ftooping, and the 4 
8 or "On to the e 8 


* 4 ** WY 


| 


— —_— as has 4 — —_- — — 9 — 
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"CHAP. Iv. 


of what importance it is to 1 4 good Mane 
and Flow it is acquired, 6195; 


1. His noble Science of FS on and. 


Painting, muſt be poſſeſt with 4 firm | 
ere is not any thing 
more prejudicial to a beginner, than to follow 


many Maexers, before he is ſecure of one: 

It ſhowesa weakenels of Judgment, to be ſoon 
ſatisfyed with his own works, not conſidering 
himſelf but a Novice and a Learner. 


2. Now to ſhew him the Means of acquir- | 


ing a good Maner, I ſay that there are two 


ways by which it may by gained, The one is. 
Copying the Works of great Maſters, the other is, to 

0 PN to the imitation of one, = s 

| t t 
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that one then mnſt be the moſt excellent. And 


as to the firſt way let this be his Rule, To draw 
" rhe moſt fair and Beautiful things, and ſuch as ap- 
proach the neareſt to the Antique; and to be 
verſt and ready therein, as to be able to com- 
poſe upon all occaſions, and that a guſt of the 
Antique may be found in his works. 

3. As to ſuch chat will take their Maner 
from a particular Perſon: Of theſe Michael An- 
gelo uſed to ſay, That he that follows another will 
Fill be behind him for ſuch the Imitation ought 
to be that it reſemble the Original, in every 
part and circumſtance, which in ſome caſes 1s 
net practicable, as in Copying the works of the 
ſoreſaid Michael Angelo, his Maner is fo diffi- 


cult, and fo different from any other, wherefore 


ſome who have endeavoured it have ſtudied A. 
nta, as if therem lay the perſection of his 
Art: But after all, their Works are unpleaſant, 
languid, and rude. Others have apply'd them- 
ſelves o the Doctrine of the Maſcles, and content- 

ed thetnſelves to imitate his force. And others 


_ wtonrs, paſſing over other parts very lightly, 
which Mzhae! Angelo having obſerved , was 
heard to ſay, Wheat abundance of men have my 
Works infatuated. fi os GONE CR 0 
4. And truly I know not a greater folly, 
than that of thoſe, who ſometimes in their 
Works of Nudity,put things that are ridiculous, 


as 10 a delicate Head, and temier Limbs, a Body full 
. of Myjeles. And with this fort of management 
they think they have found the moſt Beaurifm/ 


agam make it their buſineſs to imitate his Co- 
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Mauer; but give us to underſtand by this ab- 


ſurdity, that they da not know what Beauty 


is. They know not ſo much as this, That there * 


ought to be proportion between the parts themſelves 
— fats 15 Parts and the Whole, For it is 


not enough that the Members apart are Beauti- 
ful, but that together they be pleaſing, corre- 


ſpondent and harmonious. 1 
J. Let at this day he that aſpires to the Bola 
and ready Maner, muſt be skilbd in Ofteoley ; 


for Man is a Structure, made of Bones, Sine ws, 
and Fleſh, and cover d with Skin; fo that if hs 


does not underſtand how the Parts are placed 
under the Skin, he'll but ill repreſent how they 
appear above: For as the Paſſions ſpring from 
the Soul, ſo from the Body comes the Poſture 
of the Bones, as alſo the meaſure and order of 
— them, for th 
connected, but well 


iſpoſed, and well bound 


with Nerves ; then comes the Fleſh which co 
vers them, and fills up the Cavities; after this 


comes the Skin, and covers the whole; which 


Nature has made very ſoft, delicate, and ſprinkled © 


with A beautiful variety of Colours, and this 


| is hard to be trul repr ented, becauſe it mark 


no 2 impreſſion, and is not ſo determinate 
as the parts that lye under itz but is very plea- 
{ant by reaſon of its great variety of tints, which 


# more entertaining then variety of Maſches. 


are not confuſed, nor ill 
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Of what moment Invention and Expreſſion «re to 
themſelves with other 
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8 Ure ir is, it cannot be truly ſaid, that he's 


Eigure perhaps that ſhould be full of Gravity, 
good ſence and repoſe, ſhall be made Airy and 
Active, in the poſture of a Dancer, rather than 
al a Fhiloſopher, wholly deprived of Dęgnit and 
Decoram. . Ws 35% 71.50 ky, a9 137 
2. For which they have no Excuſe, tho the | 
work was done in haſte ; for it is not conſidered þ 
bow little a while the Piece was in doing, but how 1 
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5 and what is its moſt true Auch 


marks, that afterwards, at more leaſure may i 


ET, 


| and Capacity. 


V ho was a ready Inventor, and expert in Draw 
ing. He had before his JS. che true idea of 


, 


\(13) 
5 3 But there is A Ae and Aller Com, ; 
which is this, That every one firſt conſider well 
what he has obſerved of the thing he intends to 


and what is kitreſt to expreſs it it, 9 by 


longer reve he it in his Minde, he 'ma there 
form an I 2 :of. it, ad. en AY 2 55 
light Sketch of t k 


hich 21 — be enpfeſſec in diverſe 
4. Wh to ſet his Sabſeck in 1 Clearer he : 
And this ſhould be done before the heat of his . 
Conception abates, by confuſed and random 


licked into forme. 
wide Which way of Sketchim; cannot well be 
gletedy for the faults of a Lough draught I 
he mended . the Errors. and — * 7 
Picture. 
6. Nor muff Sketches only be .made of the 
Work in hand, but alſo of other Hiſtories, to 
ſerve himſelf with upon future occaſions, 401 FI 
this muſt be done with aſſiduity, according W 
the well known Rule of Apelles, Nall dies ſine 
linea. Hereby he ſhall acquire a Maſterly Mas- 
ner, which Doctrine 1 ſhall confirm b. Exati- 
ples of the Methods of the moſt excellent: Mo- 
derns, the which were different one from an6- 
ther, according to the difference of their Skill 


7. I ſhall begin wich tllat of Yalis Rom 


a nn * 
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_ every thing he did, and his Marer was fo 
graceful that it favoured of the Aztique. 
8. But Michael Angelo's Maner was very new 
and difficult, his poſtures ſo artificial, and his 
9 ffrong, as is beyond my Eloquence 
/// ; 
9. Raffael's Maner was this, He di 1 | 
' many Drawings, made after the Natural, anc 
Copyed from ſuch as came neareſt to his Idea, 
— Whatſgeyer was ſerviceable to the perfecting of 


his Work. beer a 
10. He that ſets himſelf then to Compoſition, 
muſt conſult the Natura! of every Figure, or 
Sketches after the Natural, and inquire into the 
effects of every thing that relates to the com- 
oe his Idea, as whether ſuch a Perſon 
ui be Noble or Plebeian, Serene ot Severe, 
: Merry or Melancholy, Old or Young, Meek or 
Angry, Good or Evil, and fo expreſs the temper 
of his Mind: This is the trueſt Method, but 
-W preſent but litle uſed.  - * 
11. 'Tis farther neceſſary, for the better ex- 
: 2 the Motions of the Mind, that he ob- 
erve theſe Advertiſements. 3 


Wy expreſs in Princes, Awfulnefs and Ma- f 
* To Noblemeaand Geadmen, Magranimity f 


and Courteſy. . 
In Generals and Captains, Conduct and 
In Saints and Martyrs, Zeal and Conſtancy. 
In Philoſophers, Gravity and Contemplation; 
In Penitents, Sorrow and Contrition” = 


be + 3.8 
mn childrea, Simplicity. TH 
In Virgins, Modeſty. | 
I muſt alſo adviſe — that in ;Copyiiridl 
Motions, he firſt underſtand their concord a 
diſcord, for ſome are incompatible and cannot 
lodge together in one and the ſame fubject, ag 
, Sadnefs, Stubbornneſs, r. with Mild- 
nts and Meeknefs. He muft 
likewiſe obſerve, that geatle and ſweet Motions 
ſmooch the Face, as do alſo good Scents: And 
that il} Scents occaſion contrary Motions, make 
us ſtop our Noftrills, knit the Brows, and turn 
about the Shoulder. | 

He muſt likewiſe be skilled in the La 
of the Hand, in order to which he muſt obſerve, 

That both the Hands joined and lift up- 
wards , ſpeak to God. 

The Thumb and two Fore-fingers joyned 
and extended downwards, ſpeak to Man. 

That the Hands are wrung in Sorrow. 

In Admiration, are advanced. 

In Fear de; jected. 

In Idlenefs folded. 

The Hand of one Man taken between both 


che Hands of another, is a ſign of Wr and 


Protection. | 
Held out hollow, i in manner of a Diſh; * 


11. 

upon the Shoulder of another, denotes 
Authority ta apprehend. 

Hiding the Face, is a ſign of Shame, 2 

12. But it remains that ſomewhat more be 
faid of W * then as want 4 4 
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1 1 uſe of other Men Works and» 
Compoſitions, but with ent dun dd Find 


the; 


back to bole. the Body : 17 N it be t 


fot > better Contraſt. o 


diſten ; but theſe be La vid. — 
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| A which ſuccceds very well 3 
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and a 
will ſerve their turn: Tis but turning 6 
6 another, Ay; ang yp an Army an 
adding; or dim 8 the of the Fi- 
Greg N Rover ſing 4 it, &c. Never: 
eſs the Change ſhould be made with diſcre-. 
tion, as in Ce ure BEEN aa when the 
Head reaches out, one of s muſt run 


| — CITY LL eas. —— 4a A 1 — * SA 


m muſt reach Ade | 
or contrariety. .. | * 
f Dead Bodies m 
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of the 2 arious Lis brs which Painters 4 in thi 
Draming and e . 


b Ny Bering, be the y never Ea good, and 
I never ſo We 5 oloured, 25 if they 
want good. 555 to perfe 2251 n ee 

ke a; Tr. For t rmation 
of th f this Truck, any 1 now diſcourſe of the, 
virtue of Light, and in how many ways i it 5 
be uſed. 

2. A clear Teſtimony e of the? 0 | ofa of b 


Lights we find by experience in a Body well 
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Light at all, hut if it happen afterwards te be 


the Light ſhoyld be, and Lights where the nud- 
dle ſhatlows ſhould be, and 
vexities and Concavities miſplaced, it is reduced 
to ſuch a paſs, that it had better the Fi- 
gure never had been drawn, but let the ſame 
Figure, he skillfully lightned it will not only 
add perfection to the Draught, hut it will raiſe 
111 Plan and make it ſeen both round aud 
3. In the virtue then of Light the excellence 
of a Painter does * — — this is — 
per part, to male the feigned Figure as mus 
1. by the percuſſion of Licks, — 4 Statue ic 
by means of Mutter, the which ( as we all know) + © 
has Top and Bottom, Right fide and Left, 
Foreſide and Backſide { 4, 4 
4. We ſee alſo that many Painters who want 


. 


the foreſaid Art of Drawing, have acquired by 


meer practice a skill of well diſpoſing their 


Lights, and for this very reaſon are accounted _ 


4. But touching the Lights that Painters uſe © © |þ 


4. But 
about their Works,(I ſpeak now to Learners,)It 


will be neceſſary for-them to know the differ-. 


ence thereof; They muſt obſerve that there are 
ſeveral ſorts of Lights beſides the commonLight, 
that are uſed to work by, t high and low, fierce 
and remiſs ; So there is the Light of the Sun, 
the Moon, the Stars, and the glory and bright- 
gels of the Heavens; and ſome are Arrificiel, as 
at of Fire, the Candle, and the like, which, 
od; 5 -G „ 


enlightned confuſedly, as ſhadows placed where 
of the Con- 
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| a Ft 64. 
7 nt make uſe of other Mer W aud 
a Compoſitions, but with Joi 1 e .. 
1 wall FIG Ons turn: ih is but dun n f 
| ano ay, a 12 Arm, an 
adding; or diminiſhin 051 the D be che, 
ce e or 4 e t, c. Never? fl 
he Change ſhould 12 made with diſcre- 
tion, _ the. poſture | of, e when — a 
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ure 

Head reaches out, one of k. ja s muſt run 
back to ballance the Body: And 1 it be t 
Right Leg, the Left, Arm muſt reach forward 

for the better Canter gt ot contraricty. . ; 
3. 80 the Limbs of Dead Bodies m 155 1 
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the Light ſhould be, and Lights where the mid- 
dle ſhatlows f uld be, and Fave £ of the Con- 
vexities and Concavities miſpla 


gure never had been drawn, but let the ſame 


add perfection to the Draught, but it will 
looſe. 
of a Painter does chiefly conſiſt; for this is his 
—— eech by the percuſſion of Light, as 4 Statue is 


has Top and Bottom, Right fide and Lett, 
Foreſide and Backſide. . 

4. We ſee alſo that many Painters who want 
the foreſaid Art of Drawing, have acquired by. 
meer practice a skill of wal . diſpoſing their 


Maſters. «# 


1 their Works, ( ſpeak now to Learners, It 
will be ee for them to know the differ 


ence thereof; I 
ſeveral ſorts of Lights beſides the commonLight, 


and remiſ3 ; So there is the Light of the Sun, 
the i Moon, the Stars, and the glory. and bright-, 

of the Heavens; and ſome are Artificial, as, 
os of of rn, mh the Candle, and the _ which, 
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it is reduced 
to ſuch a paſs, that it had better the Fi- 


3. In the vi virtue then of Light the excellence | 
rt, to make the feigned Figure n much 


by means of Matter, the which.Cas we all know 


muſt obſerve that there are 
that are uſed to work by, as high and low, fierce * 


enlightned confuſedly Y, ws placed where 27 


Figure, he skillfully lightned it will not only 4 - 
it from.a Plan and make i it ſeen both rownd es 


Lights, and for this very reaſon are accounted 8 
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to be taken from on hieb, that it may be c 
. aid the better diſcover the minute parts of * 
e mult" be ſingle, for many Lights 
and they” that are low. ta] ke away its round 
41. an the diſtioctneſs of its parts eſpecially in 
1 *  an@ in the Natorat but it muſt not 
I che for ſo the de 1d- 
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ce ; 
ories, 
but for things that ire to be done in Pallaces, 
Private Houfes, and obſcure” places, it is better 
that che Light be ſememhat weak, for with t 
Light you may better diſcover the Natural, ow 


and fi 


ſhadows will be ſweeter. 


a. But in imitating 
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De muſt moſt exlightue LY | 
9. ber the Bone ef an i D ms 
Campaign, or in other open place, the 3 


ru have a a Light fierce, open, and free; 

50 muſt contain in it Sley N 
Pre nes; and muſt ſuppoſe all u ates: by 
the 7 of the , to the glorinns Laminary # 
N 3 
"I the cont „in Stone that. are 
ſigned in covered. — as in Ch Pala-: 
ces, &e. the weak Cate has the better efſect, 
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Of the Nature and difference be Shadows. Bt 


2 Is e die but the diminution 
aud want of 


bado n hy tm i. 0 
pP of 4 Body, between this and: the 
Arz and the more 'groſs that Body is, the 
3 and blacker aways is the Shadow. _ | 
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2. But in je ing of Shadps with re Light; 6 
Medium is require, that When they "both 227 
near to uniting, they may by the 225 of Midle 
Lights, by lictle. and little obſcure; ſo 
im percopAlble that you cannot ſay, where the 
the ot er begins; and this way of. 


one ends, or 
Dnion by Painters is common called Mere 
tinto, but this Art is not 2 withoar x good” t 
judement, much exerciſe, and long experi 2 0 bs 
For your farther Information t actige thut 
| ſhadowing is of ſeveral forts,” The one with: 4 
Single Colour, as clare obſcare, the other with di. 
verſe C oloars, as the common. fort of Painting. "* 
1. That ſome ſhadows are pron, ſome broad, 
ſome ſweet, jome ut... 1 10 10ts 
2. That Shadow is very heavy; aud of a” 
melancholly Nature, care therefore muſt be 


taken that it be not made too gros. 
3. Nor muſt it be too malt for this is mean 
and contemptible. | 


. If it be too weak, the piece is flat, if too fro 
it is hard. In Women and C hildremit. canal. 
; roo ſweet, in Athletick Bodies it ſcarce can be * 
ſtr 0 . Na, 
Flr muſt be wrought.by degrees, be _ 
faint! as in Drawings. EY LLP 
6. fe muſt be broken and ads to Unite + 
a Lights, by 4 pale and miſty Colour, bur ſuch 
notwithſtanding as is moſt agrecable to the 
7 Complexion, the Sex, and the Age of the Fer. 
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ith 


che enſuing are of greater; I ſay then that 
ch the having diverſe Models made by the hand 

the of Baccio, on the great Michael Angelo, is not e- 
er. - nough to commence a good Painter, if he be not 
51 versd in the Maner of uſing them; for it is 
ith, plainly ſeen, that Modells are of an hard and 
4's may ee and want the grace and Orna- 
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4. 1 1ha | any. things in 
Relief look very well, eſpecialſy in- Marble, 
which put into Drawi ng ſucceed bim. ill; and 
it is evident, that all — * well in Scul 
- pture, has not c the like effect ainting, the 
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ang Beard, ag was Laid betore 1 bee the 
Drapery 2 made w. 


e are in Rae 


| Iles the nay 
which muſt be free, and well diverſe: N 
5. But as to Draming this mul : 


oy _ —_— done, being t 


8 


{ 


Meere D abit en 
ee and e | "Had made no 950 
concerning its Beatty, Br forne of he 

are —. oro Finds, * 15215 1 9 3 
Artilts de frequent 
Hard; as Teaser dick ok did in is * Flmons | 
Nei, but had be had occaſion to form a Fer- 
fett Man, in my Te ene Min greae | 
er; for a gester Sill is ſhewn in the Body of a 
Man, as fr itrftatwe Ini the Muſcles; the 1 ; 
and the ore Wor cnn in 0 2 15 for tie 
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4 5 that it is not e- 
2 5 © the faireſt Nataral ſince it muſt 
hes with a good 'Maprr which ſaid 
Mae If it agree with the Natural, it makes a 
C tion of 1 - _ rable Beauty. 
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| bates Viech. adapted * meaneſt Gope 
Io; For Gl let ut Kno 3 
Wo s fe bat 4 deceiving Bye, b 
k true 40 1 Tu con- 
tracted 9 Art into 4 marrow! Space, by the means 
and belp of good Lights, and good Shadows. 
2. We call that Shortning which, comes fot- 
© ward to the Eye, or on the contrary flies back 


; war from it, the knowledge of — is off} 


Freat credit, that he which is Maſter of it is re 
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The White is i» Women. 5 Chiles 


M 2 , Jn. Mew e and mare uniform 


Hl, . Fleſh. c 
4548: * ye is E which gives the 


Aut is the Beauty df Beau 


v 1 
* 4 - | Theiner cone ct. e 
25 Painter, and New i will hm to/ ook: 
_ * the Spectator. 
patd»;Thax on, ale of rhe 9 mull 
8 wm x lower ** the other, being ſome- 
What higber chag the Bye of the Painter, and 
f 3 69: be ſcenby 2 gh W after a 
Nareßtine Manes: 8 5 
| Pac rt: n PER * lor 


C43) 
14. Towards the.glandule it is Rlooddbet Fi 
and the glandule it Telf is of diverſe Colours, | 
Pale, Res jb, and Pur lethh. 
© 15+ The Chinke of the Upper Eye lig muſt 
be ſo ſhadowed as that it ſay draw near to the 
Colour of the Hair. | 

16. The White of the. Eye is made with a 
Couch of Azure licked over Hh Carnation. 
17. The Orbe, or Apple of the Eye muſt be caſt 
on one ſide, if it be laced in the middle, it will 
contriſtate the Countenance. 

18. It mult hve a modeſt Motion, and if i it. 
be intended to expreſs great Sobriety, i it muſt be. 
covered with the Eye Id. in a mare chan ordi- 
2 Many 3 
| The aff 0 bin Selb w Wan g Eye 

01 aft to be eher ouble, Sr ths en. 
Finding, and not only the luſtre, but the . 
1 102 muſt 55 N ae the Pers. 4 

ter or darker, according to the briskn 
of the Light, and to be ſomewhat” warm, be⸗ 


2 on a dead N and it is not 
to be EX] | remote Igur S, or in 125 
are in obcure Pe PR Ie 15 


20. Near, 
on the ide iar 5 the top of it i 1 Len with che 
W nb, and the tip of it with the 11 


unto the Eye lyes the Eat, and up. 


to the inner point of the - | 


ge] Caps lyes 4 Noſe, the den of De. 
nion; and is the moſt various of any part f 
* 25 it 4 755 of Five * te. The 


8 's. N M. ule, 56 2. | 


G ; 
. 
On 
- ” . 
* po 
bs 54 
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5 (044 1 
22. A gbd one is del to FD of the | 

- Eotinterance, but a bad one diſgraces it, Lac. 
aw. de Pickura Veterum, 2 

0 45 The Wag] Lek of them a as follows, | 


1 
1 $4 T7 15 


2. H. * 1 Ars 1 a $a = Wo L : 6. 
e ns e 
iT Grols in the RIO TIS ne 
Groſ in the bottom like that 730 41 UL * 
7. Groſs at be top, like thetgf: as . 
* 8 Sharp pointed... 

9. Round an obtuſe, like that of « a 2 R 

3 Flat, like that of. Nr, 
— T he . leret i is divided 100 Two $a 40 
— — and the Later, the Upper borders on the 
bollow ofthe Eye "and is ſomewhat hard and 
_ ſwelling, Bie ee be A ad here the 
Portraitiſt e dere 59 ey be high. 
er pr lower than ordinary; for their Situation 
* not furt, and AI, the ame, He muſt alſo 
wind herber they be large or lixtle, and whe- 
_ a blooming, ſtayed, of decayiog con. 


5 - "Pa be N he Miah is for med by, the Diviſion- of 
WS | WE there he e Whether the 

U e of G. reat, Thick or - This, Y 
* oe, boy hae or. Bevit, Open dr. Cloſe 
e wut ſt be re- 
annor be Well taken 


Wh 


xv — xx 2——— — — 
—— Es 2 I 4 — — — 9 — „ — = _ 
— - — - * . ws PRs. — —— 2 
ps hy on iy Qu — — > — — 
— hs. — — * ” — % — — 
* - n 1 — ag —_— \ 

. 7 — 

6 8 by _ - * A 4 —— In h * £ - 

; r . * N 7 a - ies — dds, * 
- * N : eo» * * Y * by A 5 : - 0 — — 
” a.» = p 2 Y N 
0 - 1 4 
4 x 
« * 
* 


— — —ͤ—é 


—— 


22 — 
— — 


. i De NE ch compoled,” he "mal 
1 EY d obſerve, that in Old Perſons the Lips are 


* * with the OTC and that 
3 


3 


* — 


| 5 FRY) | 
blobber Lips are peculiar to Negroes, and that 
if the Mouth be raiſed in the Middle, the Mid- 
dle of the 1 falls, 4s alſo that it always" 
runs N with the Hes, but accordingito Fer. 
| JpeGive V ew. 18. 93 F 81 aii drs. 
26. The Chin is a part peculiar to Man, and 
he muſt like wiſe take notice of the form there 
of, whether high or low, large or little, | chm 
or conve x d, arched at top or indented "2 
prominent or retired, round, acute or ſquare." 
27. The Jaw is is divided into Upper 
Los, the Upper is very Eminent in Blacks. — 4 
28. We muſt now. conſider. the — "IJ 
this we ſball. find to be thus diverſify; Erh 
5 Lax: Waived, Curled, Frizled, Buſby, or Maid, 
15 ek that of PORNO Fey, ip hs «py or = 


ed. 772 18 
29. It is oo an oy Natur and doch fine * 
more than the Fleſh. oY Ti th Il I; >. N 9 

30. The lighteſt part of . Our muſt nt be! || 
Aud into hairs, but the maſs of it auby mull, 4 
be expreſſed, and as the Light drawn mer ti“? 

adow, there the Hairs begin to ſeperate, and! 
wf thus be repreſented. £17 AE x5 
31. But to render it graceful, boa 
it free airy and looſe, and chereforę muſt Faint it 
very thin, Coy that about the face, which 18 


muſt be f | 
= borders on, and moſtbe. gh homes rd: 


Verein e ex isquire finiſbed: a..:: 
2 4 7110 N 1 25 11 257 ns N 44 [34 N 17.5 N 555 ” 1 
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CTY 1 13 9 
. 32. To. lower kat, 1 might WIR bun 
| aeg frequent! admits af Sart of a Fi. 

_  gureinflced of the whole, leaving thie- 5 

* e ee, 1 pn follow this Example, and 
ve | 
B n 


33. The Head haviigs gen conſidered: 28 the' 
RB Principal of Frotraiture, we ſhall now ren 
him bow to form it a Colour it, but after 7 
. more general manner. e 
34. In Fleſh there ib à very great = and. 
on tenderneſs, called by the Ira Morbid Fg 
5 5 Ni | thus he repreſented, He 6 5 
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2 nt rome aig of 2 
| uponihdLights and Mitte Tits 2 9 1 
F | Like. SITS, en 13 e Wer: 2 . 
1 DAG Sy XL has N n 13 
4 U n n 2999) 59 eon 
38. In the Deafrhe'mult obfervethe! Lines” | 85 


tan half light, or 4 
that it alwa mig uf 
Shadow, hut very ſu brly, . aſter che aner df. 
* Coreggio: pete ens ve me hyecf⸗ touchek 
2 Lo „ 
3 - The Priccige pet in de 2 
| nary , , ae 07 FH! 77 i 
0 1 99 7 23 mrs 3 
. . a e at: Nr 
3. 8 1 M 1 1 Vas NO 7 AT rag” 
bebe particular difcigtce: acc Melt 
! 1 and features nn 9 r 


7 t G 47 . Bu | 1 
oa mean Lb ge bis 5 
nef Aim. v% rate." 
con: | ee very e Waſiſt in 
e the oy | 
2. Is oy * A ET: 
4. In 1 2 7 the Barr. n | 
2, Theſe are 7 great! d Cha-. 
Qters of the Face, which, if not wel | expreſied,- - i 
it can never be like the Natural, bur is like un- 1 1 
to an Old decay d Writing, diſtinguiſhable ; in 
ſome parts, 1 undiſcernipſe in others. G2. 
3. But there are Two ſorts of Li — * 
le and Im but that is W dee 
the beſt Which is moſt ordinary. and comm 
and not that : wich e nl yd ba full) 


Fg wy Tt e nent thing ol Cl 
I the Face is Beauty, which according to , 
P onſiſts 2 Order, Proportion and Form: This sa 
kind of Viſible 3 5 we are 
Nnant of its e and at- 
NY tractive Quality, 1 it ae fixes the Behod- 
I. ee erſiogs bby Lads, . 
37's X o ſet a very en 125 . alt bas 
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cha | by g fair Complexion, the Sp 
5 8 ene Py 1 005 


of Portraits, and the C pl 


e conſidered. Jo adj oe 
take notice Wen the 
tween Yellow and Black, mixed with RE , 


J A 11h ; 5 
1 IT, eee 19 
a 2 
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as] en 72 7 | 
85 yood. 5 47 any Promee in the, Un. WM co, 

Re — 0 wherein Beaut e for 
how it is let us obſerveſnow. how it 0: 
differs from Grag: Beauty p roceeds from Sm. 
try and Smeetneſo of der es, but Grace is "he 
* lower of N and 1 brim the Per- 
of a few cork t from t Har. 90 

yi wy Cie” ala E 


. the 1 FE i 8 1 5 


eads me to e ob | ring 


of , 2nd 
oy oy oF 
dieß oft pes 


ele I find are of eyeral, 


hem, 


17 Solar | is Bro 


The Lurur is pale. 5 W. nan 5 
0 4, - Martial is v ruddy. of '$1 FR HOLY o 1d. 1 6 
The Mercarial''y a mine Saiigyiac: 22 dae, n 
ih Jed g pure Sap Buihe! * 15 2 11 COT by 
TBI? is. bs 8 erween Pale n 
e N — 1 8 75 ; 


bend ab Ce 
ge ightly e en 


9 25 2+" If 
Let x Rividineſ like * be ip 


ay 


Soyo 
e not 
ee e e a 


$$ 


worth lookihg « oa, tho it di 


eſs or dil 


(IN i 
to keep it Warm, yet 


thro! all the Counter 7 —4 


confine it within t 


for aceording to N n it bod 


not rener 4 Maide 


Seck. 5 e 

ho He muſt alſo be very mindful 1 
the Clare Obſcare ( which is the Ground of 
80 ) with great chill and conduct. Our 
firſt Obſervation, in relation to this point, ſhall 
be of Light, an Object ſo — fing: as is well 


ver 0 bur 
it ſelf. 


2. Know then that it bluſbesin the Dawn | 
of the Day, ſhines bright at Noon, a any grows 
browniſh in the Evening. 

3. In Sanguine Complexions, it is and | 
Link, j in Fee it is iſpered and 15 | 
at oh 


. greater or leſs, according to its near- . 
diftance. , 
5. Is in Youn ung Men of ſve and ef 


85 appears in Old Men hard and (þ | 

6. Is received by each part or embec of 
the Figure according to its form, if long a 
round, in a lineal manner; if /quare; en. 
ficial; n in a Circular ar. 


1 1 is, and reflected 1.i ght, may age 


py as. was the practice of Rabens. 
Lights, Midle Lights, and Shadows; 
jcordin ns Armeninas, ought to be well l. 
{ee 5 Corregio's 4 ooh was very differ: 
one; | 
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ſomewhat ſtronger than they are commonly i Ne _— 
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( 50 ) 3 
ent, „ By bt the Light was the moff exte A, a 
with x very good Grate. TT: 
9. The Eight then we find can Kardly be 
too much diſplay'd, but ir may be too intenſe, 
for if it be too fair and bright, the Shadows 5. 
will be apt to be very heavy, and too ſenſible; 8 
but in dead,Colowing tlie Lights muſt be more Il + 
kid chan the Life, becauſe allowance is to be 
made for their ſertlement and change. 
10. ris alſo to We, bow ro colts 
' the mee L; 22 2 * ; to do this 
wuſt ſuppreſs the glarin the Ray, by 
ing thro? the hairs ot the Eye lid. 
11. That rhing which ſbal be ZIG more 
of Whith and move Black, ; Tall ſbem 4 galt re. 
Lief and roundneſs than aj other, For this 


hu Figures with tively Colours, and as fair as 
poſſible, for if he makes them of a tint obſcure, 
they will not be , Hor ſeem to approach; 
_ ha * . becauſe the ſhadowes of all Bo- 
| cure, and if You make & Drapery of 
4 C Colours, there wil be little difference be 
tween your Lights and your Shado gs; but in 
Light and Lively Colours, the diflcttnce. wil 
begreat and very (enfible. 
12. The things Paimed 2 4 abr abd bets 
- gromll, ſbem « greater relief than they woald on 4 
_ dark one; If chen you would have your Figure 
' Rand boldly off from its Ground, ſp make it 
that the part farcheſt from the Li hems 1 Ae re. 
_ ceive ſome Reflection, ſor if it be 
in — Parr and it Charice 0 meet 8. Aa 5 


©. [3 15 er, 9K N et 7 5 
Kit that 5s dark, the terms gf its 'Colgigh 
temain confuled., and the ſhaded ws ee 
bk nied and imper fact; for at diſtance w 4g 
bit ing but he parts that are enlightned, | 
0 5 parts ſcem to be part of che Sc. 
. temains nom that we diſchiuſt ; 
2 ao & 4 e heren, rwe end. 
110 Saitek 5 fr > 3 2 
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* Sec. 7 
As My "Paſtare, 2, few ai 
. Fice, i RPG en more HEE 


wr 


ra 
3: 1 © Bren turn e 20 10 WIR 
Take notice that % Arm paiſes the whoſe 
Bl, and changes the Ponderation thereof, ac- 
cording as it is retired or extended: that the 
bowed part of a Body loſes ſo much in bending, 
as the oppoſite gains. 
172 Let not aur poſtures j 2 too ſtill 4 2 
ace. | 
6. The poſtere that beſt A at perſop it 
— 1 eu e and 4 Tabu: | 
uddled. 


> HOO Fe | > 
The not ils 1 raffen This 
part, the got much regarded by Porriiutifts $ 
i great branch of their Art. e well 
ar before they begin to draw by fight; 
Want of this knowledge runs many into 
e chungligs 4 and — or 1 them 
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bis Eyes, the Eyes of his Underſtanding 
de quickned to apprehend it, without this he 


Aided into Three principle parts, The firſt of 


=_ 5357 5 
to their Rule and Compaſs. But according to 
the Opinion of a late Autdo, dene is no el 
of it at all, for that the Body is to be repreſent- 
£ ſuch as it appears. The Body tis true is fo 
Xo be exhibited, but Art is required to help the 
| Eye to ſee rightly ; for not the Natural but the 
\ iſval Proportion is to be imitated, and it is not 
enough for x Painter to have the Natural yoo 
m 


can never make a Table look deep, for it muſt 


be done by diminution of the Colours, the 


knowledge of which is obtained by Perſpective. 
2. The Perſjeftive that concerns a Painter, i 


* 


which conſiſts in the diminution of Quantity tliat 
is made in the dimenſion of Bodies, according 


to their ſeveral diſtances. The ſecond is that 


which treats of the Meatniug of Colours, The 
third teaches us te expreſs the diminution of Sen. 
ſation, or the diſcerning of the Figures, by the 
ſenſibility of the terms of their Contours, accord- 
ing to the inequality of their diſtances. _ 

. 5 Th pods TP EN 
1. The next thing obſervable in Portraiture 
is Correttneſs ," a part that diſtinguiſhes it 
from other Works ; for Portraiture requires a 


- thorough finiſhing , being not, accompliſhable 


under Three Operations, yet ſome things way be 
neglected herein to give „ to others 
that deſerve more of our. View; and ſome flight 
= * | | F 1 e ö * 


1 * 1 . 
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riods and Paragraphs 


| ah v4 6.9, Ga "Nt N 53 * r 42, a DA. 
8 may alfo be given about the parts moſh. 
finiſhed; to cover; and iconceal the labour of the' 
Painter: And tho? Beauty be highly valued; yet: 
Correctneſs g. more excellent; Beauty 
is but the very ſurface of the Fleſh, but Correct- 
neſs is the Spirit of the Work. 

2. And this Carrectneſs conſiſts." in the Draſt 
and Clare Obſcurę, The Drawing muſt be very nice 


| and exact, but a litili more liberty is allowed in Co- 


louring. ; you may ſuppoſe the Object to be ſeen 
b reat Light, and may therefore extend it 
x oy the manner of f and as to ſhadows 
you may obſerve that there are Three ſorts. ” 
I. Such as are farm d upan the Body it ſelf. 22 
Thoſe which follow the Body. 5 boſe t at are 
aff apa por the bod by e och. They that 
w the Body [A ſtronger than thoſe of the 
Body that cauſes them, but deminiſh their force 
as they remove from their Cauſe, | 
'3- In order to more Corret7neſs, avoid. 
ing Colours as much as may be, for without 


dure and Simplicity, 4 Picture is meer 2 


it is certainly not a good Piece, and there it no 
Medium between 4 good, and à bad, for Painting, ; 
like Poetry, admits of no indifference. 
4. But in avoiding. one Extream take care 
you do not run into the other, by dead and 
mealy Painting; to prevent this «ſe White and 
To 1530 paringly in your Clare-Obſcure: 
adowing contrive ſome great R 

for * ooo of the Sadr to 4 Picture witi 


out Repoſe, is compared to a Treatiſe without Pe- 
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bs left as a-Maſſe of obſucriry, hat they ma 


P © Katt pe ARA bs AB 
* — 2 — — 


ad pedinti 


ons, for the yellowneſs of the 0 P ech 
be Colours (which in Human Bodies is v 


0. Be not over nice in Imitation, notwith- 
Randing the great exactneſs required in Por- 
trnits, for it lofes all the grace of Nature. | 
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 eording 


gebt diff ance. need not is thaork finiſhed; but ro. 


not dlc the Eye from the more pleaſant pa 
of the Picture. but they muſt not be ſo i in Clo 


| ſet-Pieces. And ſmall Works. 


7. Great 7 mack in finiſhing is pavirry. 

ck; as you muſt not be careleſs in 
it, fo. br not too Holicitius, for too much concern 
often hinders the ſucceſs of the Work, ſear of 
miſearria e cramps the Faculties of the Soul z 


15 7375 Ruch does not oor, bur ove the 


8. U but kitls Telow among 


— 


in a great meaſure ; and for che 8 > Din of 


Sweet) it may not be amiſs to ſtudy. 2 
Fine, aun wobſerve the Union of Colours in 
4% Contr thy fects of 

common Paints 
Nane endeavour to prevent them .* faults 
are theſe, The Coloùrs either ſhine too much, 


or. are £00 much fouled and deadned wirh the 


Oyl. 


11. Let your Comtowrs be large and well in- 
cor porated with the Gtaund, form them ac- 
to the Charatteſ of the Perſon, but let 


1 — — 
| *. The : 


1. 5 Had * TOO 11 85 dete 
= 6 ds the * body A Fencing the. acnt 1 
a ſharpeſt Object. | 
2. The thickneſs of the Air between the * 
oy 2 1 
vey thing covered with bn 
7 rc = e = of Heater 
leſh with a downy Skin Mac 
We {curious in the Middle Tints, efpe+ 
cally in Me fainter ſort, for thels are the leg 
diſcernable, 5 the moff d calt.” 
_ © 13; Let your Shadows be warmer than th 
Life, or elſe they will deceive you, for due di- 
ſtance * them paler and fainter. 
your Shadows are Deep, let them va- 
a tene but they muſt wot be ſo ſtrong as. 
td end in Blast, ( unleſs ĩ ; Night- Pieces) and 
let their ſtreng ch be according to the ſtrength of. 
the Lights, * remember that ſtrength n 
ſreetueſs is | Pawbing, ” " | | 
e 1 
55 After the Figure is I and Coloured, 
it is fit it ſhould be cloathed, ſomething there-. 
fore is to be ſaid of Drapery. Garments are 
of Three ſorts, Woollen, Linen, or Silk, and 
are provided for theſe end for a cloſe or looſe. 
Covering of the Body, and appertain either to 
Men, Women, or Chridren. As to their Folds, 
they are to be ſo order'd (about the Members 
which they cloath ) that on the parts that are 
moſt enli bebe, ou may ſee no Folds with a 
Ro che 2 ow; and that in the parts 
E'4 . 


* 


- 0 


that are covered with ſhades, there : ng 
Fold too much enlightned; and that the Cons. 
tours, and the Maner of the Folds follow the 
form of the Member which they cover; and 
the Drapery muſt be ſo caſt, that it appear not 


do be 4 Garment: nithout 4 Body, a Heap or 


-- Huddle ef Stuff without Support, as we ſee 
done by many, who are. pleaſed to collect a 
great variety of Folds, in ſuch ſort as. they fill 
and encumber all their Figures, ndF.minding 
the uſe for which the Stuffs were made, hich 
_ yas to cloath and deck the Body, and not to 

| ſwell aud ayer-load it as if the Body was a Belly 

_ and the Limbs but ſa many blown Blade 
. i refs $79 k 
2. I will not ſay nevertheleſs,that fair and large 


Folds muſt be neglected, but only that they. 


muſt be judiciouſly placed, according to the 


compoſition of the Members, and a ve all 


that the Painter be careful in Works of ma - 
ny Figures, to make them as various as he can; 
in ſome, grols Folds, 2s appear in thick Cloath, 


4 


in others, ſmaller, and ſomewhat ruffled, as 


in Silks and fine Stuffmnmn. 
hs 7 As to the Colours of Drapery, they muſt 
be ſo 2 


broken that "7 may not eclipſe the Light of 


| the Carnations.. 


ble diſpoſition of the Folds. 


4. In the next place we 


fancy to make their Draperies very —_— 
pI „ l : as with 


Lor need they be of rhe richeſt 
ſort, for the Majeſty of Drapery does not con- 
fiſt in the Beauty of the Colour, but in the No- 


ſhall touch upon the 
Nature of Drapery. Many Painters have 3 


2873 BR 
211% Won Some $574.- 2456] at Ee 
with ſharp angles, after a cutting Maner; 
thers folle . a Maner more ſweet, wih? angles 
almoſt inſenſible, and ſome make them without 
any angles, contenting themſelves only to make 
them bend a dutle. . isl wont IP 
7 er now we ſhall ſhew how tu anjuft:the 
Fold, of Stuff, The part of the Drapery that 
is fartheſt from the Place which forces. che 
Folds, ſhall alWays':more-approach'to its Na- 
tural. form. ev'ry thing would be kept in its 
proper ſtation, it follows then that a Stuff of e- 
qual ſtrength and thickneſs, has a tendency to 
remain flat, and quits not its form unleſs con- 
ſtrained by ſome fold. The Folds ought to 
ſhew by the Form of their Contours, the Po- 
ſture or true poſition of the Figure: But if you 
repreſent Figures cloathed of diverſe. Stuffs ons 
upon another, it js not requiſite that the upper- 
moſt obſerve this Rule, but that it adorn the 
Fle(b, and be of ſuch a thickneſs as is moſt a- 
greeable to the quantity of the Drapery, the 
Folds'of which, as they muſt be multiplied on 


that fide the Limbs bend and contract, ſo they” 


mult be enlarged on the other ſide. And it is 
to be remember'd that. Drapery muſt be conſi- 
dered, and drawn after the thing itſelf : If you 
would repreſent Cloath, draw the Folds after 

the Foldings of Cloath ; it Silk, diverufy them 
according to the Rufflings of Silk, and-araw not, 
as many do, after Models covered with wet Paper, 
or thin Skins ; for theſe may very much deceive 
you. . 4 


6. The 


67 ) | | 
6. The Painter ald muſt obſerve how the 
Eye: fees: the Folds about the Limbs of the Bo- 
dy'; theſhadows of fuch Folds are ſo much the 
more obſcure, the more directly they confront 
the Eye: With their concavities ; from the Bot · 
tom of which the faid Shadows are produced, 
I mean only when 3 Eye is placed between 
the dark an the: light fart of the Fi. 
gure. : 
J. een ated of Drap y; tha it 
diſcouer ſome part ar Member of the Body for the 
Variety of Object; and this I gather doch 3 Teſt- 
lings Accademicdl Diſoburſes, 29, and that 
its Folds mutt imitate the branching of a Tree, 
8. Take notice alſo that bur- unt of it muſt 
ba given to Buys, fat feav it deſtroy their (pright- 
lineſs and agility, and that that ver little muſt 
be looſe and flying for the ſame reaſon. 
9. And let the Drapery of Angels be always 
Fair ard ſhining, to expreſs and illuſtrate their 
Natiscal Purity, and of changeable Silk for the 
greater pleaſantneſs and diverſny. ; 
10. Where much is to be uſed, carry back- 
ward and into the ſbade what quantity you can, 


rer it may not hurt the Eye of the Picture; and £ 
xarn the Art of well Attiring and Dreſſ 74 je 5 
Figures, for Dreſs is no mean Circumſtance, 1. 
and remember always that that Dreſs i the beſt Il © ; 
which is moſt looſe, free and neglocted, and comes pri 
the neareſt to an Un- dreſs. And that ſuch an I hi 
attirement xceds no enrichment of Gold, Pearl, : * 
e. and wants not its charms, but the contrary a . 


ſort is . and offenfive. | 
a 11. But 


1 l 
11. But the uſe of the — which a 


ples the variqus Sketches of ry, wil — 
10 the reſt. 


Seit. 10. 


Ait done with the Drapery whiclcloadti 
and decks the Body, we ſhall conſider how'no' 
make a ſuit of Armous, a ſort of covering. _ ; 
guards and defends it {4 

It is to be obſerved then, that Armour is of 
Two forts, Light. and Derk, its Colour is ſeldom 
proper den but 4. W according tothe Colour of 
the Neig bhoxring Objetts ; the luſtre of it is hard 
to be imitated exadt'y. Such as make it with 
pure White cannot reach its true Tint, belides 
that Colour, if it be not very well allay'd, is 
ſubje& to turn yellow: Tbe ſaid Mute then is 
fo be brokew with 4 touch ef V. erdigris, or \Pink, 
after a ſparing maner and with abundance of 
caution, by reaſon of their mutability, bur if 
this be once done with care and skill, it amply 
compenſates for all the trouble, by a very good | 
effect, and /uch 4s ig jomewhat ſingular. 

And ſince Armour is iuch a ſhining 
it is neceſſary to Heautiſie it with 'wariecy of Re: 
fections, and that this may be done in full pes 
jection, it is fit that you copy it after the Moy 
dell, or a Suit of Poliſht Armour. 

The Middle Tints of it bordering upon the 
Principal Lights are ſometimes an exact Azure, 
but commonly blewiſh : bur the Colour hereof | 
is of no great importance. l he matter of moſt 
moment, is that it be not made too "_ The 


Carkeſt | 


— — — — — — 


If | "A 9 8 
1 datheſt garts 5 may be cnged with hoden and 
11 Lake. | 
1 Seek. 11. 


72 10 the laſt place we will take a Tranſſent 

View of its Scene-Work and Decorations :: | 
Eheſe are By-IWorks, or Cirrumſt antial Ornaments, 
and are of divers for ts, but the chief are ſuch 
w follow.” r 
0 Deautifal. 9 and Sculpture; 1 er 

TH fragments thereof, Land-ſcape,” Rocks, &c. Or, 


"Ws, 
_- — — 
7 


2. Fine Trees, as Orange, Jeſſemine, Grens- 
ſiers, & c. 175 d a 26! ] 
. Stately Flower. Pats: eee, garft vo, mee 
"U 2 4 Rich Veſſels. ' e TIE ON 
. Plealant Fountain. iin 

Z cg Wild Coſeades, or Water: fas. ; Ab" 5 8 
90 Great Earthen Fars embelliſus with Bar 8 
Relief. NG v 
ee of Fraits anal Flavers, A 
g. In the management and diſpoſing of ſuch m 
 Collaterals, tale care that they do not outſhine the ſl w 
Ptixcipel ; but that they be done with ſo-much (| ft 
flightneſs and l as to iſluſtrare ane e 
9 _ „ tie hi 


AP 


ſerviceable they are to accompliſh his End. ' 
& pig bx, bf . ou "Ui, rl 35 11 5 1 


a Central point. and the interſection of Lines, as 


12 
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: P * 75 . £3 
+ Sz 7 17 4 47 £ 
C HAP. XVII.. 
3 ; #2 . ; * 


That 4 Painter has no greater Task thun Hiſtory⸗; 

hom wary he ought to be in this: Of many 72 

ful Advertiſements about Compoſing. Of #he 
Force and Union of the Colours, and h 


d 44 W. 


N ſhort, I ſhall not ſpare to ſpeak my mind 
I with freedom. NV » Mas W ir Aer 
(Ichink) for H iſtory of any Moment, as that 
in Palaces and other honourable places, unleſs 
he is abſolutely Maſter of his Art, of a lively. 
Spirit, a great Genius, well experienced, and 
very diſcreet, vers'd both in the Antique and the 
Natural, and alſo in the Works of the moſt E-. 
minent Painters. Now it naſt be conſider'd 
what is conducible to the good effect of Hi- 
floep;- fn; us oo os CO En 
1. Firſt then, the Painter 'ought to form in 
his mind the Faireſt Ides of his intended Work, 


and do nothing without due ſtudy and confide- 


ration, and muſt have regard to the Place 
where the Piece is to be fixed, muſt obſerve the 
height and diſtance thereof, and ſee that it 
yield a convenient Light, r. 
2. He muſt alſo take care of the Colſocation 


of his Figures, muſt ſee that they be well di 


poſed, and not only fo, but that they bewell de- 
graded too 5 the latter is done by the means of 


8 (625 
in the perſpecii ive of Churches, and hs central 
Point muſt nat be pur at random, but according 
to Leo Baptiſts, muſt be ſet as high from the 3aſe 
Line, at the height of the Lig are that is neareſt #6 
the Eye, And I fiad by thoſe chat have con- 
ſider'd. the matter; hae Raffacl, Jalio Romano, 


Baldaſſar of Sirwi um Davirlio, praiſed 2 5 
or rather ſet it ſceliat. higber, mich had 


effect, but it cannot be rightly placed without 


it. 


Lin Perſpectiye. 
; 09 When many ranks. of Figures are. di 
ti 


ſeen as in Churches, where | ſome.axe 


i from aha firſt, SHEER 1 mult 


be raves prin P than is ul 15 
this P . e is driven fir 
iT 90 the * 9 ited: pon which . 
N and Figures are 3 and is calle 
Opticks br only the point but the hap 
5 5 . 4 $50 
pal and Foundation 0 Art of Perſpective. 
4. Many other precepts; are neceſſary to 
his aſſiſtance in wor of ſo great Weight a 
difficulty; and becauſe an Artiſt dom naturally. 


bear too great an aftect; iQ far his OW 1 : 


It is therefore adviizab!c that he ſubmit them 


bi Ceuſure and Correction, and not ruſt 1 


much to himſelf. X 
5. Vet myſt be not ſhew Ins Wees to 


ſuch as ay one thing aud believe another, that 


ing the Truth, but to a Ferfon that is 


will Flatter and impoſe Ela rn 
candid and a Competent judge, chat wil 


PR dns, vs the Proves 


Ersa 1 Er 


un of his Faults, and or Ebjjimend him td 
tral WW tis Face, and Laugh at him behind his Back“ 
ing 5. Nor mu ſe truſt ſo much to the Fades 
\aſe WM ment of unbrller, as to forget his os. pn 
. 7. But ſo let him Manage and conduct his 
dn- Works, that they may at onte delight both 
vo, the Author and Spectator, and in order to this 
me, de muſt thorowly conſider, the Polare andthe 
rer Aotious, of his Figures as matter of great im- 
out portance and make every thing appear ſerifible 
4 i and diftin& to ſhew the Strength of his Jadg- 
mat HS rn 
re 8. Yet he need not much regard that over- 
uit nice Precept, a Face very different 
jm amorher, becauſe the main effect of Z{fory 
far proceeds from Poſture; and as little pleaſes 
h. me that Whimſical notion, that an extraordina- 
le | and myſterious Figure, muſt be made in every 
Hittory ; for Hiſtory does not need a Pomp- 
Fr WW ons and Gigantick Maner, nor extravagant 
nit conceits, but & better expreſſed by the Study of the 
to Antique, and the Works of renowned Artiſts; 
da I Where he may ſee, in every part, ſome extra- 


ordinary Grace, in the Drawing, five Invention, 
 imthe Compoſition Order, in the Motions Congrui- 
22 the Habits Variety, Pleaſantneſs 4 Rich- 


9. But to avoid indecoraw, he muſt apply 
his Colours to the degree and quality of the 
Perfons hereprefents ; in Painting Mex that are 
Old, Phrloſaphers, Poor, Melenchok, ahi Gree, 


*, ; | | | ; 2 
he muſt te fuck Colours a8 are fad, and de- 
eee 44.1408 3+ 458 - 2 5 e prived | | 


f 4 
. 


—ͤ - * 
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* is moſt, becoming. 


r 
prived of — not only in chere Eb, bu b 


alſo in their Drapery, for the better Suitir « 
which he muſt 2 that Whit 522 2 of 
Colour Red &c, Belong, to e Popes, ea 


Cardinals and Grandees c 
 , Roſe. Colgur, Light Green, * bt Yellow 
' appertain to Vi ins, Toung Men, . &c. 
2 and Glaring ( Colours to ee eee pi 
Momicks &c. . pr pity - e * W 
10. And tho? he: underſtand the cer rdance MM th 

of Colour, yet muſt be not pre a a un into 10 
a Fury, to ſhew at one Stroak all +. ſu 
knows, bur make a Leaſurely progrels, : and Wl 
conſider ev'ry thing from the beginning to the g, 
end. Muft have the. Perſon be repreſents firſ 
form'd in his: mind, and then he muſt conſider 
what aſpect fits bim belt, and what Poſture 


} 11. He muſt alſo give. a Spirit and Vivacit 
to us work, Dra wn from lively, mixtures, 
from the alliſtance, of the Natural, for from uw 
\ thence is talen, by long Practice, and.a good jude- Q 
ment, the Beauty, Delicatene(s,and. J. * fl 
of the Fleſb ; after this may be given che Noble: 
neſs, and graceful Lampen and not as, ome 


make their Nudities appear, | bee as ad da he , 
which happens by realon of the Iu union of t he M 


mixtures. Mg. p * * 
12. As variety c of e in 7 
. is it in 4 * — in the Lights, 


and more, particularly in C $.and choſe 
pleaſe me beſt that are Grave, and full ' Majel 


* we by TER Wee ata _— 


ak 
t re 
a well dreſſed, 

13. Beautiful au livel Co bare muſt alſo be 
put * the Principal 
wa 
thoſe Figures that retire mult looſe their Cos 
Jour, according to their diſtance, and be mom 
ſweetly ſhadowꝰd; for the more theſe go-back; 
the more the othets will come forward, and 
diſcover themſelves more tand. by the great: 
er contrariety. 


at, diver fy d, and new. | 
15 ae, Mon tliat ceadineſt and 
* that is bew in a al; their actions; 2 


lr vich Merry, 1 in x ner ali 


Colours with ſuch as ha 


friendſhip with them, according to that — . 
of eng more gram; by this means ha mord 

the variety of Draperies, and 
mained leſs olfenſive, and all his 


Fi to bring it for- 
as more conſiderable than _ and 


x4: But to ſay no more of Colouriog, I ſhall 


ſhew whos is 2 in Poſture = Go 
ture. w that every Figure mu 
do his own: On 

to Congruity, w 


let him always have an Eye 


Ladies, beautif 
Chilaben, 5 bad and .. A 
Soutaters, nt 
Fra «Virgin be fair, — hamble, freſb, tens 
r, nel] yo 255 hair that s tight, ſhining, wais 
: and let her Drapery be braatifal; 


which is nothing elſe than that 
which agrees with the Perſoh, the Habit, the 


ality, Oc. 7 
| L 60 Mes be graur. 
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in Children Childiſh Poſtures, with a chearful. 


neſs that ſprings from Simplicity, and let them 
be led and conducted by others; let them be 


fleſty, tender, and delicate, and let every other 


thing be in its kind perfect, and not one part 
finiſnt to the detriment of another, for ſome 


there are that finiſh only one or two Figures, 
and ſo make their Works utigraceful and difz- 


greeable. 5 
16. And take this Caution, «ſe. no Black in 


your Work, unleſs in Extremity, as being a Co- 
lour moſt fowle and unpleaſant : And when 


you are ſomewhar tired with a Work, apply 


our ſelf ro ſomething elſe, and return not to 


it till your appetite returns. 


17. Laſtly, review and examine whether any 


thing be wanting in any branch or part of the 


Work, as in the Compoſition, the Union, the 
Proportion, the Diſtiniions, the Variety, the 


Actions, and Paſſions, and conſider thoſe things 


that give the Majeſty, the Force and Spirit to 4 


Pee. = | 
18. It has been ſaid of Painting, that it is 


lite Muſick, be# i» Concert. Hiſtory-Painting 


is that Concert, comprizing all the other Parts 
of Painting, and the principal end of it is to 
move the Paſſions. ;,,- 

19. But *tis faid 2 


9 to be very difficalt ; 
Ile more comme ndabie; and the Painter is 


8 


_ obliged to be the more careful. „ 
20. He mult ſee that the Table be duely bal- 
lanced, not one ſide charged and the other 
empty. That the work be embelliſht with —3 
| ; . of 


ess Do ba cW2 6o0 22 


( 67 * — 
of Objetts, for the Eye'is. refreſht with PET i 3 
riet 0 ; Eſpecially when diſpoſed without Con-. 
füſſon. 
21. The Lights of thi Grapp: are fo to b 
managed that all the Light: of them may ſet 
but one; and all the ſhidows but one. 
22. 7 half Figures anſwer to and it 
Rhetoribt, and its bold ſtroaks reſemble zeal it 4 


wha 10 
In point of Poſtare obſerve, that if 
as be held up on high, all the reff of the 
Parts on that fide of the Body will follows this 
Motion, even tothe Heel. | 
-*24: You may likewiſe take notice in point 
2 Fo rage that it is of Two forts; of rhe: 
ject in general, and of the particular P 16; 
— that ſuch Cireumſtances as are not abſolute- 
ly eſſential may be waved and negleted.. * 
25. Look upon Indecorum as very ridiculous; 
the abſurdi 5 you may plainly ſee in 


Baſſan s Prodigal Son, Teftling's Academical Diſ- 


courſes, p. 19. Where the Principal Figures are 
mall and remote, and the Circumſtantial,as Peo- 


pe dreſſing the fatted Caf, have the Principaf 


place: This is ſuch a Licence as I can call by nd 
other Name than Hyſteron Proteron, a Pr epo- 
ſterous Diſpoſition; whereas the uſe of Licencs 
ſhould be only for Ornament. We find alſo in 
the ſame Author thelike Incongruity in another 
Piece, by Bragel, and that is, In the Repre- 
ſentation of one of the moſt important Actions 
of Magdalen the great Penitent, where the . | 
Pac Figure are retired into the Lointeins; 

F 2 y divers 


( 68 * 
divers indifferent Perſons placed i in the forema( 
| Part of the Table; of which ſome are pla 
ſome fighting, and among the Crowd a 2 K 
Yorke ugg. which the Eye is more attraQted, 
3 the Principal 8 ubject. 
or muſt the Painter only mind Devo 
rams, but Veracity alſo. He muſt be as faithful 
In his Repreſentation aan Hiſtorian in his Nax- 


| ration. 
ot . And his Conduct mut be ſuch that the 
= gal, of hi Table be always moſt charged, tho 
1:8 for no other Reaſon but to unite and connect 
the variety of Objects, and his Figures muſt 
be remov'd from the Ground- line T Two de- 
28. If Union be not well obſerved, che Con- 
e will be this, The Piece will be diſcordant 
and inharmomious, and every, Figure will look liks 
a ſeparate and diſt inc Picture. 

29. But to prevent , know that 
Union is not only the joining and according o 
different Colours, as that of 1 Hair, leſh, Dra- 
pery, Cc. bur alſo of diverſe, Obj 0 Vaſs 

ai Ry it in his Lives of the Painters, lib. 

I. 
| 5 In all fierce Lights the Union mult be 
ip Bodies that are together, receive one from 
| ther the Colour that confronts them; and 

refle that which is 
their neareſt Neigbours, and hereby mutually 
contrihure to their Union. 

31. And in this work of Hiſiory fare-ſhortning 


proper to themſelves to 


_ by reaſon of the great 
. variety 


eng- NA g. g. A 8 


55 
ratiety of aQtion, a . in keene 
where the Motion is violent, and the contorſion 
of Limbs very common. 
35. In the diſpoſit 
take eſpecial care 1 id Table « the fiſt fgh 
make 4 full diſcovery quality ef the 42 
x for inftance, 1f 17928 ect be of Jo _ 
circumſtance of the 7 muſt contribute to 


the full 8 ing of . 
y 


manner t hat it may cauſe a 
in tho FO. 755 Mournful ch 4 
ev therein mu aſſected w 
_ — | 
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CHAP. XVIII. 


Wen Univerſal Rules, andof fach ar ae wh 
a aſſen 10 4 good Painter, 


H- ving difcourſed of certain Pa 


now ſpeak of ſome other Advertiſements that 
are common to all 1 for, and the firſt ſhall h 
this, That in m of a Figure, in w | 
ever poſture it be placed, you muſt Goo the 
Maſeles more eminently in the parts moſt exer- 
ciſed; in the other parts let them be ſweeter, 
as in parts that ſuſtain not the weight of the 
Hed , and you muſt join to the defect of Natare, 
the force of Art, as to repreſent to the E Eye tht 
22 of the Members , in 4 Perſpe 

F 3 Maney, 


tion of the whole, be mut * 


pertaining to Hiſtory-Painting, we han * of 


== C20) 3 
Mauer, hut ſtill keeping to the likeneſs of the 
Natural, 8 e 
2. It is next to be adviſed, that after the 
Invention is made and Eſtabliſhed, that you in- 
Froduce no fierceneſs among the inner parts, but 
obſerve. the form and order thereof, according 
to the Natural where. fierceneſs is not ſeen, un- 
leſs in the ſeparpring one Body from another. 
* - 3. Be not too haſty in diſpatching of your 
Work, do not Mart or delineat tos ſoop, before 
| A 4 ſoft . fit 72 to 71 e 
4. Diſintangle your ſelf as much as muy. be fram 
the vicious Prattif 2 by — 1 in ihe: 
greener years, leſt by continuance of your Error, 
your fault prove your puniſhment. 5 
5. Suffer no Piece to be long in Drying. 
6. Let your touches be bold and quick. 
7. Remember that the Wdik - Diſcovers the 
Author, — Sic linea prodit Apellem. Let this 
ennſideration-incite you to thoro finiſhing. * * 
8. Value your time above the coſt and price of 
jour Colours, and ſpare not to waſte the latter 
to gain or ſave the former. Tis no good Hus- 
bandry to ſtarve a Picture to fave charges; be 
ſides, thin Painting is neither Beautiful nor hold. 
5 Obſerve that all the ſeveral Maners of Paint. 
ing are reducible to Three ſorts,” as are the Orders 
* Architeftare, Maſculine, Feminine, and Ju- 
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4 | 16. Let the Borders of nour Figures be well Co- 


LS 


claured, and you wed not be. ſullicitous about the 
«WM. 4 - | . ds — 1 1 S 


| a : 11. Look 
N $ 4 | / . A 


DL 
* i 


S, 


| Gia, that blots out, change, and re- changes 


even and is apt to foul them. _ 
13. Is the firſt Operation ps £24 fullzeſs of C oloar. 


hid 4s you can, for the freer the Pencil the 
greater the Charm. 


Piece or Table very much over- rule the reſt, if it 
may be avoided, for this deſtroys the Harmony 
of the Fer orig. | | 


hinder the Sight: Nor muſt he paint one Army 
a Fall, and another in a Plain. Nor draw 


ne ny ' 
1. Look upon Deed Coloaring. 4 4 bind of 


without reſtraint. 


12. Accuſtom not Jour hand to 4 ſbort and fret 


ting Stroak, for this lays the Colours very un. 


In the g Beauty Reſemblance. . 
Tn the Third, Spirit foe Viuatity. br — 


Redace The Art to as great ſimplicity and 


15. And laſtly, Let no ſingle Colour in any 


CHAP. $ « > 


o * Advertiſements about the Conpytio of 
Bartle- Pieces. 


T is certain that a Painter will little de- 
ſerve the name of Prudent, that paints 4 
Battle without Natural obſervations, and agreeable 
CharaFers : Wherefore to avoid this fault, we 
— he muſt firſt conſider che Play or Seat of the 
ar, which muſt be without Trees or Rivers 
in the middle of it, and other matters that may 


F 2 £ afte 


N 


2 pry 
after, 3 own fancy, but accocdin 8 
Jet vr & Hil or ay d he mgy þ ae it 
queſtion, as alſo near a River. 
2. In the 15 Place he muſt conſider the 7 
705 Army ; for the Speniards obſerve a ſquare 
igure, the Turks an alf. Moon, the Romany a 
Diamand-Square, & 
3. In the Third n he muſt conſider the 
Pe —_ and Habits of the Souldiers: the Tarks 
uſe a long Robe down to their heels, and 2 
Turbant on their Heads; the Italians and Spani- 
rd uſe a ſhort Coat, and fo according ta the 
plage of every other Nation. 
4. In the 305 place he muſt regard che 


* 2 that are in uſe; the Turks uſe a Bow, the 
Semiter, the Mo — and 8 ſhart Lance ; 

The ralians uſe the Baliſter, the Arquibuſſe, 

the Muſquet, the Pike, the Spear, Cc. and that 

che Forks alfo uſe no defenſive Armour, but 3 

Shield in the form of a Half. Moon, and the | 

Tralians uſe a round Shield, the Target, anda b 

Coat of Mail, and all ſort of ſtrong Armour. h 
5. The Fifth Advertiſement concerns their t] 

Maner of riding, The Tarks Ride ſhort, the Ita. þ 

liens with long Styrrups, the ancient Roman: 

uſed neither Saddle nor Styrrups, &. 

6. The Sixth touches the Fortifications of both 

| * Rampires, Bulwarks, Intrenchmeats, 


„ The Seventh is concerning the drtilery 


92 the Two Armies, ang the 9 that 
Ferdi it. 


WT CT on. 


(93). 
that he 


k. The Fighth, 
ap the 
of the Eneny. All theſe and other confideraty , 
ons a Painter has to obſerve i in this firſt part of 
ode pieces. 

rt, is to form 


But the moſt conſiderable: pa 
ad ab en the maſt eminent Soaldiers, which 


zine the Hor e poſted 
Nas of the Infantry, 225 #0 the 21 


be drawn of Eight or Seven Heads, their 
* broad, rg , and Myſculous 5 their 
Arms and Legs groſs, ſo that nothing Sweet or 


ender may appear in their Bodies, but let 
dow he figrce, ſtout, and terrible; this I 2 
tend of the common Souldiers, exceptin 
General Qffcers, who muſt be re Non 
Sprightly, Noble, ad Braves: © | 
10. 5 much for cho fieſs pare of the Kims, - 
Let us ſee now what muſt be done in the ſecond 8—o 
part, which is the moſt Active and moſt confi- 
derable z here the Slaughrer muff be repreſented. 
that the Artilery has made in both the Armies, 
by ſhewing in the Air, Heads, Arms, Legs, a I 
half-Bodies, carried upwards by the violence of 
the Cannon ; ; and on the Plain Souldiers Scar- 
2 ev'ry where, Pieces of dif-member'd Bo- 
ies, torn Standards, and Bloody Arms: Nor 
| muſt he fail to expreſs the — of the Ar- 
orb ünery, and a Storm of Firing from Muſquet- 
ts, tiers. 
| xr. He muſt be careful alſo to make the 
Fight arp and Cogragious on both ſides, but on 
one ſide paint them forced to fly and ſcamper, 
and in the other the Conquerors purſuing the 


* FT 


12. It 


| fog? _-. 
12. Ie would be well to feign « Part of the 


| Horſe broke by the Foot, and the Souldiers em. 
barraſſed and mightily diſorder d with a horrid 


Slaughter. 
13. In the Colouri of which” Slaughter 
lies the Thad part of the Picture; and herein he 
muſt conkider, that the Fleſh of the Souldiers 
be ſuch as is ſeen in Men of a Cholerick con- 
ſtitution, but varying the Tints, for all have not 
| Choler in the ſame degree 

14. The Captains, Collonels, Gt. mult heve 
Red apd jolly Faces, when they Fight, to ſhew 
Their Gallantry and Metal: 


15. In them that fy « pale Colour muſt be 


736 ſeen to expreſs their Fear, and in the dead a 
3 Luis and Lifeleſs Colour. 

1116, In giving the Lights, the painter muſk 
= take this into conſideration, That he make 

not the Light to ſtrike upon the Eyes of either ſide. 
For by this that Army would be half conquer'd, 
and this wary Generals have always avoided, 
Nor muſt he give the Light ow their Backs, but 
on one ſide — which obſervations I have ga- 
ther d from the Examples of Rafael, Titias, Po. 
* and _ Others. | 
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n. 2 een cuar xx. 

5 Aunnſeuu, about 4 See Fight, 

bo E have W ſufficiently of the 4 
ſervations touching War, and of a 


2 10 by Land, now we muſt paſs to ſome 
1 dee and Remarks about a See-Fight: Firſt 
then, he muſt conſides the condition of- She . 
* its arlike Furniture and Proviſion. 4 
6x 2. In 2 kind of Battle, ſome muſt be ſew. — 
22 their grappling- Irons on the Enemies 
3 s that are near, others ap lying themſelves 
o Firing, ſome Fighting with Naked Swords; 
Vith one Foot on one Veſſel, and the other gn 
another ; ſome boardin 9 Enemy and cutting 
down their Maſts an ing, ** Ships 
flying, and ſome charging 5g 
3. He muſt alſo ſhew in 5 — 5 2 party 
Fear and Submiſſion, with Arms acroſs, begging 
their Lives of the Conqueror, with their Wes 
ns at their feet, yielding themſelves Priſoners; 
hers thra' fear caſting themſelves into the 
Sea, and ſome cruelly Wounded, cut in pieces, 
and thrown over-board ; ſome ſtanding about 
the Main-Maſt amaz'd and Stupify'd, others 
„running to and fro, and ſome taking the Seas 
and ſwimming over to the Enemy. | 
SN. 4. Tn ſhort, other Methods there are of fram- 
Ak. ing Sea-F ights, 45 are excellently expreſſe4 in 
ey 93 A by Gio Baptiſts Mantogano. 
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F. As to the Motion and avitation of the Ships, 
. the Water boyling foaming NI: 
them, ſhew ſome of the Men tumbled over- 
board, and ſeeking for Succour : Let the foam 
lj be tinged with BIqod, and let dead Bodies, 
Limbs of Bodies, . be 


= 


. 


pub bane 22 1 od. as ER SH 


ſaving themſelves on broken Planks, and ſome 
by .Swimring 3 ſome by catching hold of - 


Skiff that runs to and fro on purpoſe to relieve 


> 4 1 


them. Some Ships he muſt ſbem diſeng ging 
themſelves from the Grappling- Irons of the Ene- 
my: * Courage on both ſides muſt appear, 
and the Vidory ſeem a little dubious; in ane , 
of the Ships, about the Main-Maſt, he may 
ſhew a erer Sleughrer, with heaps of dead Bo- 
dies. He mufta yy the half of ſome Ship 
blown up into the Air, where he muſt expreſs 2 
thick Smoak, mixt with ſome Flame adore 
of Fire, and in the Light part of the Combuſti- 
on muſt be ſeen fome Heads, Arms, Hands, 
Feet, half burnt, with diverſe Splinters of 
Wood, and Pieces of Armour and — 
He: an 
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and the other lulf that remains in dbe Water at 
in Flames in à tnoſt dreaũful manner, and be- 
ginning to fink, where be muſt fi onify great 
confuſion in the Perſons. left on = that are 
in Two extream dangers of being burnt or 
drowned, and demonſtrate the feveral ſhifts 
* they make to N it, as by means of the 
Long-Boat, & c. Aud fowe Ships that are lurur 
me be (een 0 ſet on fire their Neighbours. By 
theſe and other like Motions and Methods, che 
ingenious Painter may expreſs the fineneſs and 
pregaancy of his Wit. . 
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CHAP. xxI. 
Atvertiſemints about 4 Tempeſt and Sea-WPreck. 


Hen the Ships and Veſſels of the Ad- 
venturous Marriners are Srormed by 
Wind aud Waves, the Painters Judgment is 
ſeen in a true expreſſion of it. He muſt ſhew 
the various * — of the fearful, and of the 
* perillous, the ſweet embracements of different 
Bodies, like that of Moon Light and flaſhes 5 
Fire; the face of the Heavens overcaſt with 
thick darkneſs, the Air inflam'd, and the Clouds 
chaced and driven with the Wind. 

2. On the contrary downwards muſt be re- 
preſeated the beating of the Waves after a fu- 
458 8 i froath and foam, with Then. | 
* the Sails, and makin 
great 


great deſtruction. He mult ſhew \Streamets 
toſſed to and fro in the Air, Maſts broken and 


lying croſs: the Ship, the Sails ſhatter'd, the 
Shrouds torn, and the Hulk of the Veſſel rend- 


ing aſunder. . 0 - 


. All above Decks muſt be wer with the Ses 
from below, and the Rain from above, and 
ſome of the Men ſtand obſcurely, as in a Grotto; 


trembling and deſpairing of any help or relief 
The Waves riding over the Deck, and the 
Prow and the Stern of divers Ships claſhing a- 
gainſt each other. e VIAL] 
Other Ships he muſt ſhew toſſed and rais d 
on high againſt the moſt raging part of the Sea, and 
the lower part of them to ſeem a ſinking, and 
ready to be ſwallow'd up, as alſo the fright 
and Confuſion of the Sailors, upon the appre- 
henſion of their danger; at a diſtance the. 
Waves may ſeem to riſe ſo high as if they 
touched the Clouds, and about the Ship to ſeem 


* 
* 


like Mountains. = 2 
5. Some of the Men mu ſeem thirnder-Fruck \ 

with the combatting of the Wind and the 

Waves, and others not being able to ſtand for. 


the violence of the Ships Motion, lye down and 


. crouch themſelves intoa heap ; and if there be 
any Women, they muſt appear lamenting, and 
wringing of their hands. 3 
6. And laſtly, he muſt ſhew ſome one Pilot 4. 
bandoninp the Helm, and giving up his Ship as a 
ſpoil to the Seas; and muſt bring the Cock-boat * 
into view, and ſhew every one haſting to enter 
therein, and others endeavouring to the. 
3 TE ope 
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killed without Merc er, fave the reſrt. 
. He may alſo 


Yee Arms, ſome on Planks, r. 
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CHAP. XXII. 


4 abbut the Agreement Fr Diſagreement of 
Pitfaves in 72 J the lace « 
the Perſon. 


have already created of Drav; . 
Light, Shadow, and Colours, a of the true 
way of ufing them in Hiſtory. 
Now, with as great brevity 
ſhew the Method able Painters have taken zo 
ſuit their Works to the quality of the place and per 
ſon, whichis very necelfary ; for other ſort of ſub- 
eds are required in a Palace or Publick Edifice, 
chan in a Private Houſe. In one the Works are 
ſn afar off, in the other nearer, and are made. 
either for Delight, Remembrance, or Ornament: 
But the ſame fort of Works that agree in a 


iy „may not be ſo proper and convenient 
. for the ro Phra The Perſon is alſo to be conſi-. 


ered for whom the Work is made, which muſt 


© 79.) 
Rope wh which 1 SF is tied and faſtned to * 0 
Ship; and ſome that are enter d by meer force, 


w another Ship thus aban- 

| doned and ſobering «pon 4 Rock, the Main Maſt 
fall'n, the Sailots throwing themſelves into the 

Sea, foie hanging on broken Maſts, ſome on; 


as I can, I ſhall _ 


the. "_ etl; accor dinghy 5 {ome affect the Pleaſant | 
| pare) ; 
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— Lt HG — —·‚—‚k o  $oorarn re rr n e 


WIND of : 


(8%) a 
part, others the Ornatnental; büt tlie better 
rr, that which is oſt uſeful, and moves the 
Mind moſt. He wii not aim to pleaſe the vul. 
$a, bus the Noble and refined, not tneerly to pleaſe 
ut to profit alſo; for as in Poetry, ſo in Paint- 
ing, he is the moſt accompliſht that mixes 
 ehiings of uſe with things that are deliglitful. 
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CHAP. XXIIL 


Advertiſements in Painting the Roofs of Palaces, 


Chappels of. Palaces, &c. Of the diverſe forts of 
| Roof Mbit meaſure X be taken [forte 
of the Place or Form of the Bailding, and what 
maner of Figures are mo#Z# fit for it. 
i. NO follow the Roofs whicli coyer the 
| V who'e Body of the Palace, the wo 
of which are Arched, but ſome are Scolloped, and 
many ere Croſſ- arched. © 


2. It ought then to be well conſider and 


contrived that the View be not taten on the wrong 

fide, hut that it anfwer the Common View, and 
Ordinary Lights. I fay this becauſe the Work 
herein made is frequently Hiſtorical, and ſome 
Hiftories are ſeen, where the Head is put where 
the Feet ſhould be placed 3 my general advice 
then ſhall be, that in all Arched Roofs that he 
begin the Capital Figures of Hiſtory in the 
middle part of the Vault, and plant them a- 
gainſt rhe Principal entrance of the Place, _ 


"the ke ae other Hiſtories and Figures out of th& 
vat. er ger, aun b, Pie l n 
| 3. Here may properly be Painted the Four 


leaſe | 
aint- Cardinal Virtues. E s 2 \S. th ; 
ive 4. The Triumphs of Julius Cæſar. Folk ?; BF" 


. 7 he Fables of Po, whith may be apply 

N. to the Character of the Prince, or ſome of his 
Anceſtors. 7” He te; 

8 6. And if it happen to be the Roof of a _. © 

Chappel, he may point ſome Hiſtory of the Old or. © 

New+Teſtament ; and of this I cannot bring a 

more authentick Example, or of greater Note, 

than that of Michael Angelo in the Grand Palace, 

the greatneſs and perfectiom of which is known 

to moſt Profeſſors; where he (as is plainly 

ſeen) after the maner*aforeſaid; began in the 

middle, when God divided the Light from Dae 

mf .and followed rhe Hiſtory of the Creation 40 

of the World to the end of the Deluge, ant 

Noah's inebriation. And on the ſides are ſeen E 

Prophets, and the Sybells, and other ſmall | 

Hiſtories of Counterfeit Braſs. - And there are 

ſome Nudities very well Coloured, whickr fit - 

upon certain Sears or Bottoms, in various po- 

ſtures; ſome of which hold in their Arms a 

bundle of Oaken Leaves, alluding to the Arms 

MC of Pope Julius the ad, who cauſed them to bs 

Kr” Painted, and they are expreſPd with abundance ff 
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7. It is likewiſe ethervable that Pcrim hut 
PH. ſame Method in St. Marcello, in the Arched 
Roof of a Chappel, where he 6gures i in a Square 
placed in the Middle, the Croatian of Adam, and 
on one fide the formin M. hu and on the 0 
ther the Four 


N W - 5 


-© 1 A 7. xX. 
W hs Pieces are fort to adorn, 4 L 


Ere may be Painted the Diſputation o 
our Saviour with the Dotfors.” © 
. The Three Theologisal Virtues, Faith, „Eu, 
Charity, © 
3 The Þ Protraits of the cura haue, 70 the 
Charch. | 
4. The Seven Libra! a ' 
{tim Apollo and the Min Majes. 
6. Poets Writing. 1 
eee and Heraclitus. n 
. Seneca teach Nero to Rida.” 

9. —— Iahets. 
10. — (to: IP), 
11. Alexander aud Diogenes. 
12. Homer di/gorging, and the Minor Potts 

licking up his Vomit, &. 


* 


e HA. 


b 10. 


5 tertain the 
was. Mira 


3. Lache and Ce Sat 


of great o Fro, « Abri 
= &c. n 
5h the Five Loves ind Two 
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11.Th e ſport s of 2 . N N 


12. 
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Pieces 


Pint of Minſtrel, ko. 
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c H A r. XXVI. 
| Iv 11 . 7 
” rl Pieces a are - fineſt for Royal Pallecs, Tow 


Fay Je 


Jn Pallaces and other Publick Places, bull 
for State and Magnificence, all Prince - like 
and Heroick Atyons may reaſonably. be repre- 
ſented. 
mw Sch PI, w ar, Sin, Bloody Butts, 7 
Fories, &c. | 
5 The 2 of }f Hercules. 3 4 
Scipio fighting . Hannibal. 
5 A neas again#t [1,4 
Cæſar pag P | . NTT \ Ye 
6. The Adoration of the" Fires Kihei. 3 
7. Great Maſters of War, asCharles the Gra, 
Charles the 2 and Charles the 5b. 
8. Achilles diſgaiſed in the * 7 Vai 
and ſurprized by Ulyſſes.. 
9. Scipio's Chaſtity, - 
10. Fallas chaceing Mars - Diſcoid, E 


State. 


12. The Profpett of 2 * Cities, Royal Navies | 


Cavalcades, &c. 
* KY Pieces of T rophies. 5 
14. Views of Caſtles and F, 22 
15. Peace and Plenty... 


16. Neptune and Thetis with Sea- Nymphs al 


 *Fritons.- 


17. Tomyri 


11. Portraits of Ambaſſadors and Mu, of 


. a 3 : 
wr YG 


0850 

Tm 1 Cyrus-. | 

18. King Solomon and Queen Afther: Kt 
; 19. Perſeus and Andromeda. 
20. The Raſbneſi of Phaethon. 

21. The wdgment of Paris | 
22. The Portraits of Celebrated Beanties. 2 


omi. * * rea ede vs 4 AT 7 Thy 


bulk * 1 10 AY 
like CHA We: XXVII. : 
pre- 

1 N 2 2 of Pictures are — painted in 2 
Vi. tains, Gardens, Chambers, and yy ef ; 
A” legere, and of. Muſical Inflruments, | 

F Egard being had to Coma and . 
F Correſpondence, the: Fountains o fair y 
Ff Nun, 5 N 9 3616] 


ith the Fables and Devices Lows! 

eat, i. With the Transformation 0 Gall, ad | 

| Nymphs, and other pleaſant things. 

rio 3. Suſanna and the Elders, 

% 4, Diana #4 bathing © e 4 with her 

Nymphs, 

2 g. Vertumnus and Pomona. 
Ws us with bis Feet making Helicon ro 

over 

7. Arethuſa N into 4 Tree, for for the boſs 

and departure of her fo” N rinks _ the like 

In ventions. 


* 


: G | 
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RE EE © 
. As to Chambers, he muſt þo-careful to 
avoid ill Cormpolitions , 4 Old Age mingling 
and accompanying with Yawh ; 4 black and; baggy 


with Venus, Jupiter th Leda, and whetſoover i 
repugnant 16 Bane. 
9. Aſter all he may ſhew great variety of 
Muſical Inſtruments in a; heap, or diſperſed, as a 
Principal Deſign, or as .By-works, only, with 
Ornaments moſt agreeabl to them; with theſe 
he may embelliſh the Leaves of an Organ, but 
they muſt not be Painted with the Prayer of Ill { 
Heſter, the Converſion of St. Paul, neh Battles, pri 
Sacrifices, &c. becauſe ſuch deviſes are forreign | 

to the purpoſe; bus with Angels above the Claud, 
in various Poſtures, with Singing-Books, and di. 
verſe Inftrioments of Muſick; or the Portrait of 
St. Cecilia, ar David plazing upon the Harp, or 
pflqing before Saul to alley bis Evil Spirit, &e. 


Pluto with 4 fair and {month Proferpine, + Mars 
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„ 4 xxvn TW. 
What Pictures are fut for Publick Schools 


1. A School is nothing ele but a place of In- 
A firyRion and Diſcipline, according to 
the diverſity of Arts and Sciences; ſuch things 
therefore are to be ſhewn, as may 'invite the 
Mind to the Meditation thereof. 


2. The 
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Alvi to Landſcaps-Paineers, I! 


T is the opinion of many, That the making 1 

of hoop is a matter of no difficulty, _ . WW 

but they are mightily miſtaken ; for this fort of {lf 

* Work requires a particular Skill to expreſs it · 

wpe fieſt part of it is to contrive the piece ſo, 

In- that it may be divided into Three parts, theſs I 
to i part muſt approach and be very ſenſible, the ner 

85 mut be ſomewhat abated, and the laſt mut be faint _— 
the and almoſt indiſcernable. 

85 2. But various ir the matter ad ſubjet# of ; 

Landſcape, and is frequently handled after the ha- = |} 

he mour of the Painters : Some repreſent it in a 

| G 4 Mlelan- 


» TY 7 7 K * 
; Rac. 


Melancholy maner, as 


 terraneous, and doleful places, fuch 'as Church- 


yards, Sepulchres, Uninhabited Houſes; or after 


4 dreadful maner, as Dens, Caverns, Furnaces, 
Shambles, Gibbets, Cc. Others have given 't 


a better proſpect, repreſenting Noble Pallaces, 


Theatres, Piazza's, and other fine Buildings 
Gardens, Fountains, Rivers, Ships, and many 
1 , *y* 3 8 © . CES THO 00 be Wag! es $a: 

other delightful objects. 

3. We ſee then that Landſcape, like a Cloud, 

has its bright and Dark ſide the latter part of 
which was improved by Apelles, for tis report; 
ed tpat he 45 thy firſt among the Ancients, who 


introduced Thunder and Lightning into hit Skies; 


and that among the Moderns, Titian has ex- 
preſs'd all the pleaſant and beautiful part thereof. 
80 likewiſe has Raffael, who excelled in making 
a freſh Morniag, anda bright Day. Georgior's 
Talent was under clear Water tq demonſtrate 
Fiſh, to make Fine Trees, Fruits, Herbage, Cc. 


Franceſca Vincentino expreſſed ſo nicely a Duſt in 


the Air, rais'd by the Wind, as. would deceive the 
Eye, eſpecially upon Figures ſomewhat remote 
Yom oo UCL r 


4. There ane yet ſome others of a ꝓleaſant 


vein, who delighting in Grotesk have made 41 
verſe Chimara's and Monſters, with Birds and 
Fruits, as among the Italians Pietro de Coſmo, 
Perin del Vagn. Roſſo, Udane, and many others, 
5. The Painter alſo muſt be reminded that 
the Germans and others moſt excellent herein, 
have made the Field very dark, and of . 


(cure 3 as in Woods, cee, 2nd ber, 
| len n ene Red and Green. 


— 


- cautious not to mix any Vergiter, or Aſhes of © 


% 125 * 


6 Zur if they will make an  Hiffory here 5 
many Figures, 3 good Plane, and much Sky ee . 
to be een, they muſt be careful to make * | 
Light of the 115 diſtinguiſhable from that of 
the Figures; that is, not fo fiercez-and._in-this-. 
Franceſco Pellicetone was happy, call d il Els _ |} 
his Art of well ſupporting the Colours. J 

7. Something more muſt be {aid for the In- —_ | 
ſtryion of Novices; firſt then let the Dea Co- 
louring of the Sky be compoſed of a Conch of Blew- _ 
Black, and White ; beginning ax the topand de-. 
ſcending to the Horizon, which muſt be made _ | | 
clear b. e ie of R A 4 4 = | | 

8 The dead Colouring bag dry, they muſt 
fail with an Addition — fine. e * 

id ſome touches of Ned; and they mult be very 


„ 5 


. 
Uftramarine, with hte Smak, for theſe two 
are Enemies. Therefore letyghem make their ; | 

Sky of Verditer only, or of Nite Smale, for Ver- IU 
aiter is not proper here, forix turns Green with — 
time. I muſt tel] them alſth hat the beſt Blact 
to make the Loint aus and diſtant parts, is that of 
the Cole, enlightning it with White, till it draw . 
to a Watchet, or faint Ble w. | 

. Bone-Black they may mix with al 2 TI 

e oloars, and in all obſcure places, but in this 
| Lakes they muZt add a little drying Oyl. 
And to make Vermilion ay, x 0 mut add Red 
Lead, volt not in the L 


| (99). | 
10. I mall Rarities" adviſe them not * nix 
any Pint aud Urner in their Greens, Trees, or © 
Tagen Ke. but reſerve them Br che things 
that come moſt forward, but inſteed thereof 
let them apply Terravert and Verditer, and 
where Terravert is not deep enough, they may” ; 
add a little Black. 
11. I ſhall adviſe them alſo thro? all the 
Lointains ta make bright and ſerene, all ſuch things 
' as have 4 tendancy 49 clearneſs ; and on the con- 
trary, to make the forward rhings the more obe 
ſcare. | 
12. I muſt alſo let them know chat vod. 
gris is an Enemy to all Colours, but a little of i it, 
me uſe in Taeter and Blacks to make them 
ſ * 
23. Moreover, it behoves them to fene 
| the wivacity of their light Colours, and to do \ 
|. this they muſt forbear Brown arying Oyl, and | 
inſteed thereof uſe a fairer ſabe, as Naut-Oyl 
clarifyd_ in the San, or N 7. 0¹ and V r 
N.. 
Mite . The reſt of the Lointins are made with 
Verditer and Terravert, mixt aſter a free and 
pleatant maner, according to Nature. 
15. The Pencils to leaf 4 Tree with muſt be 
ſhort, full, and of an obtuſe point, and are beff Ster 
eue conſiderable uſing. 
16. But let them take this for a general ob 
ſervation, that all the great things, as Pallaces, 
Qdifices, Rocks, Cc. muſt be 10 painted, that 
 :/y may ſeem ſomemhat downward, or under the 
| He, and 22 things ſomewhat upward ; by this 
a - 22 | 


2. 2 mt 


— 
— 


+ 


whe 


8 5 
meags the Peorſpeftive will be improved, * the 
Table will have a better Grace z but this I in- 
tend when they Work after ſancy, but when 0 
17 let oP. Ws er, were 155 
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CHAP. XXK, 


Of. the je WI of the Rasse G — 
cording to the Seuen Plapets, an other taci: 4 
_ dents. 


I have. calficicatly. treated of the DUET of. 
1 Paiating, and with as much Brevity as 1 
could: 1 ſhall now for the ſatisfaction of the 
Curious, ſpeak of ales benifeatians of the Prin- 
cipal Colours. 

0 1. The firft then i is Tellow, dedicated to the | 
| Sun, by reſembling its Rays. It reſembles - 


alſo 'Go d, the chief of Metals, and ſignifies « Þ 
nds Riches, Religion, Splendor, Gravi- 

ty, He. E 
l 2. White expreſſes Innocence, Parity, Phlegm, 45 
Juſtice, Silver, Cc. A 

3. Red among the Elements, repreſents Fire, 
among the Planets the Sun. Signifies Bold. 
neſs, Eminence, Victory; tending, to Brown 
ſhews a Martial Complexion or Choler; and 
among the Seaſons, repreſents Sommer. 

4. Blew repreſents the Element of Air „2 
Sanguine Complexion, and ſignifies Glory, Dig- 
nity, Saure, as, * 

5. Blact 


Blat fi wan Mckocholy, Sadneſs, Gray 


5 vity, Stability, Decrepit Age, and Death; its 


|  -  fepreſents the Eatth.” 


Patron is Saturn, and noe the [Bler ents. it 


6. Green repreſents the Spring 0 Aber 
enas, and the Element of Water; 1 fignh. 
fies Mirth, Beauty, Hope, Youth, Lake 

7. Purple pe is a Tint compounded of all the 
Evloits above mentioned, *ris the Colour of 
a dry'd Roſe, is dedicated to Mercury, and 
Rois Tr inmph, Hongur, Principality, c. 

8. Pale Colour tending to 4 22 lignifies | 
Treachery, Labour, War ant, Oc. 

. Carnation, com pounded. of White Ver. 
milion and Lale, denotes Hęalth, Elevation 
of Soul, Pleaſantneſs and Sweernels of Man- 
ners. 
"Gs > "Voter, compounded of Blew, 42 wy 
White, is a kind of hath and e Pati- 


VE ene. 


„ 


cn 472. XMXI. 


5 The hg 2 the Geſture and, Por 4 the | 
Limbs ina Man 4 Bach. 


Tia may be convenient for farther a A 
on to tell the meaning of the Poſtures of 
the Head, and other parts of an Human Body ; 
I'fay then that the Hand or Foreſin er laid to the 
Mouth, * ji Hence. | hes 

2. The 


1 ge” 4 . 


j + The; Jand 0 1 os w hes ariſe 0 
eace. Wy | 
3 Tl Hand > AM nging and the "Forehead covered 725 


Modell, | ; | 
4. = Mou 5 rae, 1 1 Jun. 6 8 and the 
Fre turning backward down towards the Feet, des 
monſtrate a Man of an ill deſign; but if it look 
Forwerh, a 25 1 * 1 Fig 5 Tl 
omring of ine ie 00 [4 
bah flew Fab. * and on the enn look- | 
ing upwards, and bending the Boa back- 255 
wards, fignifie Tyranny and Fury. 7 
6, Standin upright like a b ſhews x _ 
Man of little ſence.  _ = | 
7. The Arms folded, dence idlencl and 4. I 
bellion do buſineſ eſs. I 
8. The Hand diſpoſed to Work , but the Eye yes 
ſhur, ſhews a Man that underſtands not. — 85 3 
he is about; if the Eyes are open and mind not 
the Hand, they declare he Works not willing 
ly, but by neceſfity. | 
9. A Man with his hands 5 bi fit, ſeems uſe- 95 
| lets and of lirtle Wit. 7 
10. The Right W on the Biribead, ſhews ; 


Study and Contemplation. _ | 
11. The Right hand Covering and Hale the | 


Ear, denotes Recollection, ſignifes alſo: one 
that is obſtinate and will not hearken to Rea- / 


8 
: 2 Raiſing * * Noftrils ſignifies conternpe 
. eſpiſing of ſomebod 7. : 


” 17 The f 


0 


5 13 3. . The Month rin \ſhewsat htleſs 
and ſenceleſs Perſe, DE — 


14. The Moath open,  ſhews Fear and Clz- 
mour, and ſhut, | ſhews Conſtancy and Moders- 
tion. 


15. The Fate and Eyes lift up cowards Heaven: | 


with the Arms expanded, and all the parts of the 
Body ſomewhat raiſed from the Ground, ex 
Hope, Fah, and Elevation of Mind 
baſe and terreſtrial, to Jong Divine and 
ſy hour raify 

WF - | po ure, without raiſ or ſto 
ing the Head, ſignifies Advice; if . th 
2 to the Right; Good Couniel, if to the left, 
. 7. Looking on the Right 4 and tarning 
Face, is a fign of Chari emency, Liderali 
ty, but on the left Wrath and Reſentment. 
18. Laſtly, to conclude this Chapter of Ex: 
preſſion, kwow that al the Members that move ap- 
wards have 4 gobl fignification, — ſuch ut dr 
downward figs 5 evil. Advancing ſhews Power 
and Ability, Retireing, Wealer 3 If this 15 
of Expreſſion were well mderflood, it wou 


produce Wonders, and render che Painter's 


wore Immortal. 


the 


S 


KF 


4d 


ak ; 
2 1 1 
* 
* D wy 


4 


4 


S 
a = Wh Sy, 


ww 


Gre. XV. $20 


G- 
* 
- 


— 


„ 


035 


yet Sin A 47 5 
2 


0 n A P. *I. TE 


0 Nabe en Mherets drverſe "Mes 20 vey 85 
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T us greater 25 4 this Noble Art wif 
1 - Painting, I ſhall tell you of certain things 
that have happened by means of true and pro- 
per Colouring; the force of which is ſo great, 
550 not on y- Brutes but the, moſt. Rational 

Men, Men experienced in the Art, have been 
4 thereby which Sculpture cannot brag 


| c Ts Firſt ar an ne on Bonny cid 2 Vil 
Le Fabra Painted upon a Wall a deform 

oman, with 4 Cleft in the Midale of the 

As like 4 Crack in ihe Wall, and fo very 

well as to cheat and deceive the Eye of an Ar- 


2. But 1 need not tell ou of that of Lean, 
who painted a bunch of Grapes ſo Natural, 
that the Birds pecked at it. 
"We Read of Birds that have fled. to paint 
ed Birds, «5 Patridges 70 4 Patridge, Painted by 
Parrhaſius. 

4 Hiſtorians alſo tell us that in Bond in the 
T, rium pirate, a Dragon was {0 Naturally paint- 
4 „ Gat it hene all the Birds about that 
place, 


2 85 I & , * 
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| 1885 Fig But enten more doſed was 171 WW. 
DP Picture in the Theatre of Claudius the fair, where ſent 
Cros were deceived with painted Tiles, and 5 it 
Wk  tempted'to fly thro' a Counterfeit Window, to 
. the . pleaſure and laughter of the BE old. _ 
7 „ thin 


280 we Wonderful alſo w. che Horſe p vinted «by 
8 — which live Horſes ſeeing, the neighed, 
2 ſnuffed, and kicked, provokingit to fight. 

72 Apells alſo” painted that famous piece F 
Anale; with a Thunderbolt in his hand, 
= ſeem a to come forward as i it hat been 
rea 8 
8. 80 43 de Maxres 14 e bis Maſter 

with 4 Fly, painted upon the brow of a Lyon. 
9. And a certain other Painter painted &« Per. 
Tot ſo Natural, tliat it made a live Parrot leave 
its pratling. 1 valf+ 
10 Barnazano, excellent i in painting of Land- 
ſcape. made 2 Srrawbury fo exact, that the kes 
col ſna pt at it believing i it to be Natural. 

11. We read alſo in Frederick Saks iis 
huis Treatiſe of Idea, c. 2. . 28, that 4 Portrait | 
„/ Charles the ptb, by the hand of Titian- that — 

famous Painter, and another of Leo the 10th, by - q 

the hand of Raffee!, among the Excellent, moſt 

trauſcendent, did not only deceive diverſe Princes 

and Noblemen, but his very Son, who was 

afterwards Monarch of both the Hemiſpheres. 

4. No leſs ſurprized was Cardinal Peſia Da- 

i  tubio, who preſented a Paper to a Figure- of 

* oy for him to ſtan, it, a 1 
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Wonder of Colouring: is greater yet; repre 


5 
— 
Y 


0 57 9 7 
13. But there i is no end of theſe, oy the 


ſenting the difference between every Animal, | 
it diſtinguiſhes the Men of every Fae e 
it ſbews the various Paſſions 2 the js Mind, and nd 
even 4s it were the Voice it ſelf: There is no- 
yp i Created that may not be repreſented, whidh 
the greateſt praiſe and advantage can 
be given to any Art or Science. 8 
14. From hence we may inferf, that 
this Art is ſublime, and that other Arts. are. 
governed by it, and tale thiir Patterns from is, 
to do evry, thing in Order, Meaſure, and De- 
corum: "a the Principal Profeflors of this 
Liberal and exalted Art, were firſt Buonaroti 
for Alſculous Bodies, then Raffael for Vene- 
tal, Leonardo for Solar Bodies, Polidord for. 
Mertial, Andræa de Mantegna' for. Mercaridl, 1 
and iy for 22 Gaudentio Ferrard. 1 


. (38 
But e more wonderful was has ; 


TN Pi ure in the Theatre of Claudius the fair, where 
I} Crows were deceived with painted Tiles, and 2 
1 tempted to fly thro? a Counterfeit Windo 

1 = great pleaſure and laughter of the Ben 2 — 


7 


56, Wonderful alſo vw. che Horſe y vinted 


| ©. Apeles, which live Horſes ſeeing, they neigh 
b- 9 inuffed, and kicked, provoking it to fight. 


. 4 elles alſo painted that famous piece 
Alira with a Thunderbolt in i = 


that — 4 to come forward 18 if i it hatt been 


„ 
8. So . de Ilanz Aten his Maſer 


with 4 Fh, painted upon the brow of a Lyon. 


9. And a certain other Painter painted 4 Per. 


t ſo Natural, that i it made a live Parrot leave 
its pratling. 


10 Barnagano, excellent in painting of Land- 
ſcape, made n Strambury fo exact, that the Pea: 
cocks ſna pt at it believing i it to be Natural. 

11. We read alſo in Frederich ary Ply in 


his Treatiſe of Idea c. 2. f. 28, that a Portrait 


/ Charles the geb, by the hand of Titiaw. that 


famous Painter, and another of Leo the 10th, by 
the hand of Ruffee!, among the Excellent, moſt 
tranſcendent, did not only deceive diverſe Princes 
and Noblemen, but his very Son, Who was 
afterwards Monarch of both the Hemiſpheres. 


104. No leſs ſurprized was Cardinal Peſia Da- 
9 tao, who preſented a Paper to a Figure of 


* Leo, for him to hh on, it, 


\ 


uy 7 TY 


, 
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ſe, and the 


13. But there is no end of the 


Wonder of Colouring is greater yet; repre- 


ſenting the difference between every Animal, 
it diſtinguiſhes the Men of every Region, 
it ſbews the various Paſſions 1 the Mind, and 
even 4s it were the Voice it ſelf : There is no- 
thing Created that may not be repreſented, Which 


is the greateſt praiſe and advantage that can 
be given to any Art or Science. W 
LY: 


14. From whence we may inferr, 


this Art is ſublime, and that other Arts. are. 
governed by it, and take thiir Patterns from is, 


to do ev'ry thing in Order, Meaſure, and De- 
coruw : And the Principal Profeſſors of this 
Liberal and cxalted Art, were firſt Buanaroti 
for Muſcalous Bodies, then Rafael for Vene- 
tral, Leonardo for Solar Bodies, Polidorb fot 
Martial, Andræa de Mantegna for Mercurial, 
and laſtly for Jovial Gaudent io Ferraro. 


oh, 74 . 1 
Addirrament, of COLOURS. 


—.— Meat 2 . 1 


ee are, 
© H 4 P. XXIII. 
r Coloars 7 in general, and 45 Coloaring. Ne 
: Set. 1. 
Te. e 


Tract, c. 12. But according to eee 
C — c. 6. it is nothing elſe but an Op 
Light. And if ſo, the brighteſt Colour x 
ſomething of ſhadow, and Ho darkeſt ſome- 
thing of Light. 1 

2. Some are denominated from Places, as the WW Prop 
Phenician, Tyrian, Spaniſh, &c. 


Some from Metals, as Lead, Iron, Silver, Bo 
Gold. {trot 
Some from Plants, Herbs, c. as Box, Roſe - bw 
Colour „Violet, Saffron. * 


Some from Animals, as Deer colour, Mouſe che 
colour, Fox colour, Swan colour. -. , 
And from diverſe other things, as from Fire, 
* Flame, On.” | 
= 3: bur 


RR 0 99 53 1 
— Fut my purpoſe is ts treat of lind 
pus Co outs, and ſuch are of divers ſorts, 


1. 1 * of parit 5 dud bing. )E 
5 they are divided into 


„ FIR Hef > 9 84 
þ jt JCorpo real and Fixt, 


are, 
: | Sr tous and Wan 
1 reſpect 77 1 latural, Pure | 
od ralklan, are, vt 
Artificial 5 A Powder. 
Bright, - 
4 15 act 7 Light , they Obſcure, | 
ns, e | Opaque, 
S ' CTranſparent 


| And note is Tranſparency is an habit, a0 | 
2 Opacity a privation, 5M 


e- | Social % 

| 5. In relpett of Nature and Unſociable, 

od Proper, ate, Good Dryers, 
7 Bad Dryers. 
54 Al change more or leſs, or ſettle and grow 


If ſtronger, (except UVl/ramarine and Naples Tel. 
i) and the Change commonly proceeds, not 
0 much from the weakneſs and malignity of 
© I tbe Colour, as from the foulneſs of the Couch; 
and the impurity and greaſineſs of the Oy], but + 
2 [© ſome are fading from an inward Principle, from 
„ be inhærence of Saline, or Sulphurious — 
0 the trouble and 215" of many Painters :- / 


7 
1 
I 
j 
| 
x 
: 
14 
x 
[1 
5 
i 
j 
[ 
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(100 ©) 1s 
But theſe ( as I ſuppoſe ) may be ſo 2 yd by pr. 
k Decoction or Calcination, as to be made Tena- | 
cious, but of this matter conſult the Chymiſts. | G! 
They that are ſtrong will over-rule and lo! 
dero) Rinks weak Nei * if care be not || 2" 
taken to prevent it, by baHancing their force | 2. 
and power ; but you muſt remember that all ſec 
are weakned by iſtance, by means of the In- fo 
terpoſition of Air: | th 
6. The bright and lucid C oloars are White, re 
Wb, Red, Azure, Light Purple, and Light 


1 3 
If they be not ſupported with a good V 
„ and a firm aead colouring they will ſink, d 
looſe their Oyl, and remain in a dry and ſtarv- 
ing condition. 5 
6. Some of them at the belt are very unplea- i 4 
ſant, as White, Earth colour, Deer- colour, Aſh- 
colour, Olive. colour, Lead - eolour, Ruſſet and 


ſ 
„ Black; ſo ſays Scarmilionias above-mentioned | 7 


in his Pook of Colours. 
9. The Calours that are unpleaſant are common- L 
ty heavy, and ſuch in operation muſt be wrought 
down, and the Light Colours only be hightned 
and touched up. a 
10. I the Colours be too bright, as Ultrama- 
rine, Naples, Yellow, Vermilion, &'c. they are 
hard to be reduced to an Harmony; ; of this opinion 
is De Piles in his Abridgment of the Lives of 
; Tue 1 406. 
In all Colours the Painter muſt obſerve 
the . and crudity thereof, and by what 
means and degrees they are ripened; as Yellow 
7 


mY 


and how he differenc 
Weak and a Strong Colour is this, the firſt is 
rn and empty, the other is contracted and 
DI 8 
They differ alſo according tochange of Light, 
according as the Ray is direct or oblique. 


ties) 0 


proveable by Red. 1 PD 
12. He muſt alſo have a regard to the 
Ground or Couch on which they lye, ſome Co- 


lours appear not uniform in their Contours | 
and extreamities, unleſs they terminate upon | 


a ground of the ſame Colour; this is plainly 


ſeen when Black borders upon a White Camp, 


for contraries oppoſed enlighten each other, and 
their bordering parts ſeem lighter than they 
really are, 5 

13. Next I ſhall ſhev e Colours 4 
they differ : The difference between 2 


And by Two forts of means they may he 
ſaid to agree, 1. By Participation. 2. By Sts 


athy. | — 
5 The agreement you will eaſil perceive,. for = | 
if they look ſweetly and not harſhly upon mix= 
ing, they certainly accord, as Teſling aſſerts in. 
his Academy of Painting, f. 67. and this is the 
effect of diſcordant Colours, they divide the 


: 


14. But ſome have a perfect Antipathy be- 


tween them, and are always ftriving with each 


other for predominacy, and commonly deſtro 
themſelves by mixture, as Vitramarine and Red, 


Blew and Umber. And tho Black and White 1 | 
are oppoſites in extreams, yet they are not, ſo in 


e 1 


ſhew how the Colours accord, | 


is an imperfect Red, and conſequently is im- | 7 


4 
? 


) . e 


|  theyare mixt, the more they depart from force 


pane ( 102 ) " 
foie of concordance.” And in mixing af Colours 

let him take this Caution from Lucius Junius 
de Pictura Veterum, f. 169. Not to put in any 
Colour in vain; and he may obſerve by the 
way, that mixtures of Colours are called Cor. 
ruptions, but wherefore? not only becauſe they 
geſtroy the purity of the Ingredients, but allo 
; | becauſe they hereby become much more ſub- 


. * 


. - 


| | Fine change and decay; than which there is 
nothing more clear and evident, for the more 
and vigour. 
15. Now the difficulty will be 20 bring diſ. 
cordant Colours to an Harmony, but this is not 
Feat , for it may be done in this maner, 
ſtrengthen the over-weak and weaken the over, 
ſtrong, enliven the dull and obſcure the over- 
bright; and, as Armenini adviſeth, he muſt not 
ſpare his Colours in the firſt and ſecand. Opera- 
tlon, but in finiſhing he muſt, for here they are 
to be laid by little ſtroaks, and very thin; and n 
let him not have fo great regard to the out - 
ward looks of the Colours, as to their inward 0 
( 


ſtrength and efficacy; Brown Red a little 
broke looks fiercer than it is, and India Red 
looks mighty warm, but breaks upon a cold 
and lifeles Purple. And in this let him be ad- 
viſed by Lomax o, to mate familiar tq him the ( 
Principal Middle Coloars, that ariſe from the mix+ 

ture and compoſition of the ſimple. | 


T 


16. And let him not prefer any one Colour be- 


Pa { 


fore another, but vſe them all with equal in- 
2 a Fe ©» ci Geb of St SEES . 1 : 1 
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ſpoils the whole concert, fo one fatned and un- 


theſe enſuing Advertiſements. 


vivacit), let him do it by glazing. 


nations appear more fair, and on the contrary 
White Garments make them ſeem more brown, 


J 


Cray 


in good temper ; for as one jarring Inſtrument 


menageable Colour deſtroys the Union and 
Harmony of the reſt, 1 
„„ See. 2. „ 
As to Colouring, which is the ſecond 
Eſſential part of Painting, let the Painter take 


1. If the Colours require great freſbneſs and 
2. The higher they are placed, the ſmarter 
they muſt be; for the farther from the Earth 
the clearer the Air. 7 1 
3. The perfection of White, Tellow, aud Red. 
lye in their Lights; that of Black in its Shadow. 
4. The fairer the Colour, the more fugitive 3 
the darker, the more approaching. he 
5. Greens the more obſcure, draw nearer to 
a Blew. ; 4 „ 
6. True Colour is beſt ſeen, in Bodies the 
moſt unpoliſhed. : „ 
7. All Colours differ according to the hue and 
{ ** of their Grouna, a faint Colour on a light 
Ground becomes more ſenſible; that which is 
found in a place more dark, will appear more 
fair: Fleſh colour ſhews paler upon a Red 
Ground, and Pale, browner upon a Yellow 
Ground, & Black Drapery makes the Car- 


Yellow improves and mends the Complexion, 


Red abates and degrades it, V, (117/16 
Pad TN i | * 7 
H 4 3. Midale 
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8. Middle tints muſt never be ſo fair uy | 
beautiful as the Principal Lights, nor ſo diſtin 


and ſenſible. 


9. Colours mingled among Shadows ſhall 
retain their Natural Beauty, in proportion as 


hey are more or leſs embrowned and obſcured, 
_ 10. Shadows in ſhaded Bodies, oft of a different 


t 


tial with that of their Lights, the Shadows may 
| be Greeniſh, and the Lights Ruddy, tho? the 


Body be of an Uniform Colour; as happens at 
Sun-rifing, for the Light coming from the Eaſt 
tinges. the Object with its own Colour, tho 


never ſo different. Thus a White Object may 
have Red Lights and Blew Shadows ; this 1s 
ordinary upon Mountains covered with Snow, 


Pears as it were all on Fire. TRE 
IT» Some Colours are produced by the Mixtures 
>< C ' : „ : yy 
of other Colours, and are called Secondaries : if 
you have a mind to ſee the variety of the mix- 


ures, take a piece of painted Glaſs, and thro? 
it conſider all the Colours of the Field, for by 
this means you will knqw, that the Colour of 


ev'ry. thing behind this Glaſs is falſify'd, and 
mixed with the Colour of the Glaſs, and you 
may obſerve what are the Colours that are im- 
6 thereby, and what are empaired: For 

xample, if the glaſs be tinged with Yellew, 
the Object that is ſeen thro” it may as well be 


corrupted as perfected; and the Colours that re- 


ceive the greateſt alteration, are more particularly 
the Azare; the Black, and the White. And thoſe 
that are meliorated hertby, are principally the Yellow 


When the Sun is ſetting, and the Horizon aps 


IL... 5 
and the Green. After this maner you may run 
over with your Eye the mixture of Colours, 
which is next to infinite. By this means alſo 
you may chooſe ſuch Colqurs as ſeem to 
you moſt pleaſant and new. You may do the 
{ame with Two Glaſſes of diverſe tints, and 
conſequently with Three, or more, continuing 
the ſame method according to the advice. of 
Leon, da Vinci. 5 1 
12. The OF of all Opaque Bodies holds 
the Colour of the Tranſparent Medium thro which 
it is ſeen, and ſo much the more the thicker it 
is, and the greater the ſpace of its inter poſition. 
13*The Saperficies of ev'ry Opaque body ſhall 
partake of the Colour of its Object, but more or 
leſs, according to the force of its impreſſion. 
14. Things ſeen between Light and Shade 
are more rel/zeved, that is, are more bulky and 
corpulent, than thoſe that are all in the Shade, 
or all in the Light | ne 
15. Wherefore Objects remote ſhow confuſed and 
unlimited in their Contour? The firſt reaſon 
is, that they come to the Eye under a very ſmall 
Angle, and are diminiſhed in ſuch ſort, that we 
have no more perception of them than of ſmall 
Bodies, which tho' near the Eye, cannot be 
nicely and exactly diſcerned, as the Nails of the 
Fingers, the Figure of an Ant, and other ſmall 
things. The ſecond is, That between the Eye 
and the remote Object, there is ſo great a quan- 
tity of Air, tliat it is thick and embodyed, and 
by its fairneſs tarniſhes the Shadows, and diſ- 
colours them in ſuch a fort, that of obſcure they 
BRIE: _ ' +... - * degenerate 
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- degenerate into a Colour between Black and D 
White, which inclines to a Blew, (and is a th 
perfect Grey) 8 OY 

16. he Contours and Shape of a dark Body are 4 


hard to be diſcerned in a great Light, or great 
Shade; bur the parts of this Body that lye be- 
tween the extreamities of this Light and Sha - 
dow, are moſt ſenſible. * 
17. For more compleatneſs of Colouring it may 
not be amiſs to obſerve theſe ſhort enſuing 
{ Precepts. Paint as tender and as clear as you can, 
and touch not twice in one place if you can 
help it. 5 
18. Make your ſelf Miſter of a particulare Grace, 
19 Give your Relief according to the Mirror, 
make the eminencies ſtronger, and the flying 
parts about the Contours weaker than to Life. 
20. Uſe a large Pencil rather than a ſmall one, 


where the ſubject will bear it. 10 
2. In breaking of the force of Black with Lake of 


and broxu-Pink, have regard to their weakneſs,and 
add a touch of Burnt Umber or Mummy, to I; 
ſtrengthen them; for Heavy Colours in Paint- | 
ing, are like Poyfons in Phyſick, deſtructive, if 

not well allayed. ; . 


22. Get a thoro* knowledge of the force and 9 
foibleſs of the Colours. | | are 
23. Huve no recourſe to extraordinary Colours, | 
but where the Ordinary fail, - 5 dox 
| 24. Unite your Colours by application, rat her than Bla 
e 


3s Conſider *© 
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25. Conſider White and Black as Light and 
Dar neſs, and the other Colours as Modiſi ications | 
thereof. 
26. Obſerve icely how the Lig bt Ms. and 
abates. 
27. Hatch not il the Colours begin to ary. 


— 


CHAP. XXXIV. 
Of White and its Allies. 


1. Hite is called in Italian Bianco, or 0 


Chiaro, and in Armory Argent. It s (). 


wot to be ſeen in the Fru or the Optick Glaſs of 
Colours. 

2. It is of Two kinds, Pare and compounded, 
and mixed White is divided into Three ſeveral 
forts, Blewiſh, Tellowiſh, and Browniſh, Inſtances 
of this are ſeen in Linen. 

3. It is of affinity with Light, without this 
Light cannot be repreſented. 8 
4. It repreſents alſo Luſtre and Splendor. 

5- Is properly no Colour but is apt to re- 
ceive all others with indifference. 

6. Is the Father of all Light Colours, for cheſs F: 
are no other than White tinged or modify ed. 

7. It admits of the greateſt variety of Sha. 
dows, yet has no true and proper Shadow but 
Black. 

S. fs very light and retiring, yet may be 
mugs 0 "Pn by * ang heavy Sha- 
dows 3 5 


| 
| 
| 


i 
5 
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dows; and we find it oft (thus managed ) in 


the ſorepart of a Table. 


9. Ir diſperſes the Sight, as Black collects it. 


10. It is very cold, and deadens all Colours 


that are obſcure, and have a tendency to Black, 
and therefore muſt be uſed very ſparingly 1 = 


Carnations. 

11. It cannot corrupt but may be corrupted. 

12. So much of White in general. Now I 
ſhall treat of a particular White, the White that 
15 commonly” x uſed in Oyl, and is called Flake 
White. 

13. This is an fe} Colour, for it is no 
other than Lead rotted by Art, but is of all 


Artificial Colours the oft ſolid and Subſtantial, 


yet notwithſtanding its ſtrength, it requires a 


double Couch to ſupport it, to ſhew its purity 


and brightneſs ; for the Couch muſt be very 


1 
A 


clear, if not, the White, when it comes to ſettle 


and be incorporated with it, will partake of 
its foulneſs. Vet let it be never ſo well ſup 
ported it is ſubje& to change, to tarniſh and 
turn Yellow, for which ſome allowance mult 
be made. 


14. Is ip the main a friendly Colour, yet 


will not kindly mix with Orpiment, 'but is de- 
filed and grows foul thereby; it is fouled alſo 
by India-Red, Red-Lead, Mummy and Spal- 
rum 3 and . lis hrens no' Colour but 

Black. 
15. And tho? it be a retiring Colour, yet 
fome arg 5 Opinion that it ſtrikes the Eye 
ooner 


Ci 
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16. Is more refletive than any other Co- 
jour, this is ſeen in the Practice 0 p 


Building that is oppoſite to it. 
17. And being one of the Extream Co- 


lours, it is not capable of being ſtrengthen- 
ed, except by a mixture of Yellow, or by - 
way of exaggeration, laying it in heaps, as 


Colours are laid in the repreſentation of Bro- 
cades, but it may be weakned with Blew, - 

18. Ir produces the darkeſt and blackeſt Sha» 
dows : Paper may be ſhadow'd with Burnt 


Umber and Spaltum, and the Shadow of Linen 


cannot well be too deep. 


19. But the White of the Ancients is up 
poſed to have been ſomewhat better then 


that which is now uſed, by which means 


they had more room to exerciſe their Clare 


Obſcure ; So de Piles aſſerts in his Abridg- 
ment of the Lives of the Painters, p. 13 1. 
20, The Principal Colours of this Stock 


and* Linage are Cream colour 7 Light Aſp co- 


lour, Silverccolour, Light- Grey, and 4 Light- 
Bloom. 1 


221. Cream- colour, or Ivory- colour, or the 


Colour of Virgin-Wax, is a tint of conſider- 
able uſe in raiſing the Lights of Fleſh, and 


it is ſhadowed with Terravert, Barnt-Umber, . 


and a touch of Lake. 


22. Aſt colour is in Latin called Color cine- 
reas, and is the Colour of Aſhes. Is a Grey 
NE with” 


I Plaiſterers, 
who, to enlighten a dark Room, whiten the 


ſooner than Black, as Lucius Junius de Picture 


4 Capital Colour. 


;: + I 


| with-2 touch of Lake * Light_Oaker, den * 


to a Pearl- colour, and abates the fierceneſs of 
Ruddy Lights, and according to the relation 
Leo Baptiſta, by the Ancients was accounted 
23. Light-Grey is a Colour of which there 
are many ſorts, but *cis ſaid by de Piles. to 
have neither vigour nor ſweetneſs, It is a- 


kin to Blew, and Watchet, but is. ſomewhat - 


more dead; is à good Complexion for a. 
Horſe, but not for a Man. Howeyer in 
Eyes, this Colour was much admired by the 
Ancients , and called by the Romans Ceſtas,: 

or a killing Colour, a cædendo; Minerva was 
feigned with Eyes of this Colour, how well ſuch 
an Eye becomes a Goddeſs I know not, hut 


this is moſt certain, it looks very well in Cats. 


and Owls. _ 


24. Silver-colour is ſomething a- kin to Light. 


Aſh colour, but has leſs of Yellow in it. 


is compounded of Smalt, Blew, Black, a touch 


| of Lake, and much White. 


N 4 


25. Lizhr-Bloom is a kind of a Light Doves 


Colour, and diflers from Aſh colour, only by | 


* 


being more blewiſh 
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CHAP XXXV. 
of hare or Blew. F 


Lew , defined to be a mixdd Colour, 
compounded of Light and Darkneſs, . 
as by De Vinti, p. 162. It is divided itito Ther 


kinds, Ineling ro 4 SH. colour, as Ultramarine; 


Tending to 4 Purple, as Smalt 3. and ar wing 10 4 
Black, 4 Indigo 

2. Is a middle Colour between Yellow 
and Green, 

3. Is very light and retiring, and is the more 
ſo the more it is mixed with White. 

4. Tis certainly one of the Principal Co- 


lours, is a good ingredient in Fleſh-colour, he. 
ing uſed in all Complexions except the Chole - 


rick. 


&- In working of this, it maſt be laid ſome- . 


what Stronger than the Life, with allowance to 
its weakneſs, will otherwiſe be in danger of 


bezog overcome and loſt by Licking, Retouching, . 


and Sweet 

6. But tho it may not well be omitted, yet 
muſt it be uſed with cautien and difcretion for 
if too much be inſerted in Carnations, it will 


make the Fleſb too cold; if too little, too Brown and © 
hewity Ie may be placed with , effett upon the 

it will recieve a 
warmth from - their Neighbourhood, and ook 
beter n i it was * with them, as 


may 


Borders of R 44% Shadows, for 
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way be obſerved in the Practice of Rubens, Van with 
ihe, and Sit Far Le. © ©: | 15 
7. But I need not tell you the Mixtures that I, 
proceed from hence, as from this and Lake a ſad. N 
Murry, How that mixt with Lake it makes a I be in 
Purple, with Black a Lead Colour, with much 
White and a touch of Blew-Black a watchet; it be 
with Lake and vermilion a Roſe Colour, with I this 
Lake Black and White an Aſhcolour, theſe 1% 
and many others are ſufficiently underſtood. 
8. It is accounted: a Pleaſant Colour, and 
is the Colour of the Heavens when Bright and 
[| \ ſerene, as alſo of the Sea, but this by reflection 
1 only: Tending to a Black as in Indigo, it is a 
Proper Colour for the Drapery of ſad, and diſ- 
cConſolate Perſons. 5 tr; TO 
9. Ttis lghtned with White, and in Drapery 
is ſhadowed. with Jadigo, Black and Lake, 
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And it hardly can be lightned too high or ſha- Þ - 
dowed too deep. - „ 
10. Is not only Pleaſant, but, is ſo good FW" 
' » conditioned, that it agrees with all Colours, fuch I';/--! 
more eſpecially is V/tr amarine,the beſt of which 
is the deepeſt, and the brighteſt; and is ſo per - 
fect and abſolute, that it cannot be counterfeited, 
it cannot be ſupplyed with any other Colour. 
11. The very Aſhes of this unimitable\ Colour 
are alſo good conditioned, and are of conſider- 
| able uſe in Portraits; they correct all the Reds 
and Browns of tender Fleſh, help to unite the 


Lights and Shadows; and in the Lointains of fl 
Landſcape have a very good effeft. -.. ' , I 
12. But Smalt is 4 poor, bodileſs Colour, and is |? 
beſt ſupported by a mixture of Indigo, mixt, 0 
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a makes Iron, Silver, Glaſs, Tin, yp . . 1 ” 
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3. Its nac * moſt commonly a are Warm 
and Blow 9. 
8 bit and ing in Straw. TE Oe 
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5 e 1 od 1 NN 
"Var 71 ſet of eaſant whon 7 i + flows from 5 
9 4 8 is nat vening Sky 
i 2 1 101 is ſtrenpthtied by Rel Ke weakned by 
Blew or Green. Kt h 
Maſticot is very harſh, but gives the ht 
of Gold-colomr olf i: Taturally.” 85 — 
10. Naples-Tellow is a middle Colour between 
Maſticot and Light-Oker, and is fitter for My. 
niature 7 * * 1 Oyl. 5 * 
11. Light Oker Has ong propenſity to 
5 Red, aqd intirely, rubified by Cee. P 
2. This is none of the pleafanteſt Cylout 
in elt, and is oſelddir} uſed in it in a*plentiful]. 
manner, except in that of Aged Perſons, and ing 
Men of adift ant Chl ick Complexions- din 
is reckon'd among the Colours that are ſtrog, ” th 
and is 2 to over. rule in Portraits, unleſs well 
ba with Murry, > Sorrel,/Pury 
5 50 reefy uſed in dead 7 — 
Bromn. Oker iu very Fong © and powerfa!, 
but d Bote ber too W277 it may Pena] 10 
ſtrengihen Greens, to watt. and 2 
deeper ſort of Shadows, to be 0 875 
Stone Work, Cc. But is very. des 70 0 th - 
repreſentation of an extraordinary Glory Sk 
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ies, hence Caleltial Light. Mixed with Terravert 


nd much White, makes a Whey-colour, a Co 


ar mf bur proper for the Garments of TW Wo. 


By ; *; 74 i FR 3 
0 if en. . by, ve p 311 % 4 $84 w ; * iid I 
p 8 22 - Cy 
i : N TIF 1 116 a » 1 8 74 oP * 
n BI 4 77 hs PEAS? | 
g the * N 5 5 N oO , — 17 - [4 
— . | * 9 8 — 2 — _ — 62 SE: * N 
0 LOA 8 A o : j 
ary 8 \L 0 
c q 
1 


e WAP. XXXVIL h ben 


. 2 a 


of Three ſorts, Tellowiſh, Browniſb, a 


Vermilion and Light- Rea, the Browniſb in Brown- 
Mg. I u, the Purpleiſß in India. Red, Late, &c. © It 


light - in — Colour of Fire, and is dark in gore 
Y lied The moſt perfe# a F d colour ;' nur 
„ nor dark, but like flor 77 or Searter; 2 
oute L, cor of the Parple- 2 „„ 8 IK 
ful z. it is too —. and flaming td agree in 
wes 6 aits with the reſt of the Colours, for, ac 
ding to Lucius Junius, it muſt not thirses 
red the eight of a Maiden blaſß. 
3: Is a brisk Colour, and is proper walt 
l merr NS 5 
4. Is Keel a kind of bright Bay, and difers 
15 4 Brown Ba and a Cheſtnut-colour, only. in 
pee of Light od Obſearity 3 and the Colour 
volt opp to it is pale, Da Vinci r. 162, 


5 gk and is a nat Cornation-tiat. | 


F | ” 


n 


Ed is * the ae called Roſſo, and ; is 


Purpleiſh. The: Tellowiſh is evidently ſeen in 


Mixt with a Blew or Grey, it tends- on 
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6. die with a Gree it makes a da 


| Tawn 

| 1 « Morel or Ne 
| 
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; Meare our, commonly called Merry. 
| 8. Muſt be ſhadow'd according to the C 
e 
Reads moſt proper to the F. Won 

[LS Children, 'are . and Late ha th 
of Oker's moſt greeable to the Fleſ of Men; f 
even among the Colours there is a difference c 
Sex, ſome are Maſculine, and ſome Feminine. 
„ ro. H it terminates in a dei Sanguine, | 
fignifies grief and deſpair. 

11. Is not to be uſed in Shadow in 
where other Colours are not warm enou 

12. Of this there are /everal jorrs, 4s. Bee 
Wi me, Roſe-colour,' Ruby. colour, Cherty-o 
four; Ruſſet 'alio;, as in the Pine-Apple a 


'Y 
„ 
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Ermiſos, as i inthe Pomgranat. But wo-fort 
10 be put in the ch Fomgra of the Fiſh of 
17. The particular Kinds of it led by Pai 0 
ters, are Hermilion, Ret Lead, Light-Rea, Bron * 
Rea, Iniiz-Read, and Lake. . 
14. Vermilion is a ſierce Red, and its chi © 
uſe in Colouring of Fleſh, is to enliven the Cl 4 


lours that are too heavy and dull. Is 2 

Col, and is eſteemid by ſome a very peſtil 

'E and that inuſt T be uſed among 2 
'Carnatiotis, if it may be avoided, according 

| the Opinion of Lo/ce, in his Bock ae/ls pine 1 

P. 39.6. I. an Artificial Colour, and inclin 

0 . eſpecially in tis Hr. ny 
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15. Holds belt | in its 2 Fi wikhout any. 

mixture as in Drapery. Varndy h 

a | 16. 1s, oppoſite in Colour to Ultramarine, 
and in Nature is oppoſite to Veraigris and hi. 


ment. 


calcined v ith a ſtrong Fire till it turns into Ai. 
num. Is not much regarded, yet in many 
caſes 1s better than YVeri=1lios : 15 better Dry- 


Brown Pink, and all ſort of Blacks; that i is, 
has a better effea ſo mixed than Vermilion 


from White 
18. Light Red is called Venetian Red, becauſe 
by the Venetians this Colour is very much ad- 
mired, and nſed. 

19. It has ſome affinity with Vermilion. 

20. It is 4 midale Colour between lightneſs and 
hong, is adder than Yermilios, but holds 

Is the moſt kind and beſt conditioned 
of all ns Colours, and js fo ſtrong, that it is 
not capable of being reinforced. - 

21. It is ſhadowed with itſelf and Lake, or 
with Burnt Umber, Lale, and a little $ Alem, 
according to the uſual practice of the ealians. 
22, Broms Red is a kind of Brick Colour, a 
| middle Colour between Light-Red and Lake, 
and the deeper it is, is ſo much the better 0 
prevent the uſe of Black. 

Is dull and heavy, but is ieee. re- 
. with a mixture of Lake. 8 | 


W ts. 


| a8 : _ Is 


17. Red. Lead is an Artificial Colour, i is Lead 8 


er, and mixes better with Terravert, fv ""@ 


has, but care muſt be taken that it be kept -/ 


24. Is the Ground of all deep Shadows, but is 
fitter for Dead Colouring than finiſhing, unlefs 
it be of the better ſort ; if ſo, it may be uſed in 
the very Lights, provided its force be ſuffici. 
ently broke ͤ abared. ok 
i 55 India- Red is a coarſe and dead Late, that 
breaks upon a dirty Purple, is dry, harſh and 
ſtarving; it has ſome good conditions, but 
more bad, yet after all it is better than bad 
Lale, and may be ſo uſed, as to produce a good 
= LIE oe ed ner, 
26. As to Lake it is 4 Red tending to 4 Blen, 
a Colour between a dark Parple ad a Crimſon, 
It is of, Two ſorts, Reddiſb and Blewifh., 
27. Tt is thin and volatile, has more of Spirit 
than of Body, is weak and wants ſupport. 
28. Is beautiful but fading, is fitter for glaz- 
ing than Painting, and is little uſed by the 
Talians in Portraits or Hiſtory, but this hap- 
pens perhaps becauſe their Beauties have little 
or nothing of this tint in their Complexions. 
29. It « an artificial Colour, yet will bear Cal. 
gining; {ome of this burnt fort, mixt with the 
_ crude, and a little drying Rea, will make a 
' Waſh uſeful in the retouching or emendation 
'of finiſhed Pieces, the Colouring of which is 
ſomewhat too cold, &. vi 
0. Is the penultimate Colour, in reſpect of 
deepneſs, and place upon the Ballar. That is 
turns blackiſh is no great wonder, ſince tis per- 


ſectly reduced to this Colour by Calciuation, 


which ſhewsit has à rendency to the fame. 


31, J 


able. | 


33. But of Lakes there is 4 great variety , 


ſome. ſorts of it are very deep, and fitteſt for 
ſhadowing; others (as Venetian Late) are 


pale, and fitter for the Lights; but all of them, 


unleſs they be thoro'ly ground, looſe much of 
their Beauty. | oof: % 

34. It is commonly in Drapery lightned with 

. and is ſbadowed with Indigo, Black, 2 
35. Its blewneſs, when exceſſive, is correct. 
ed with a touch of Vermilion. N 54 AY 
36. This and Brown-Red help each other, this 
refines that, and that makes this more ſolid and 


folding: It has ever been eſteemed an extraor- {| 


ISS -? 
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N 


« x20 ) 


14 wit ite is ives the hes 
of "i, | Fleſh. - g 14 
38. Mixed with dur, males a Violet 
or Dove colour. 
39. And laſtly, it is a Colour 2b upon bredks 


le of5 White it has, 9 more it holds its Colbar. 
ee 
+ Ha AY. 88085 


. Is no other than a cr4de and. impn fel 
C 

3. Is very evident in Herbs, and of Greens 
there 6 4 4 vaſt variety. 


4. The Principal kinds of it are Two, Bright 


5 FP, 0⁵ cure; and theſe are ſubdivided into 


Three ſeveral ſorts, Blemiſp, Tellowiſb, and Bromn. 


iſp 3 the moſt brillant is that of t Pens 9, the 
| Emratd, Graſs, Leeks, Rc. and it is a Colour 
yery pleaſant and comfortable to the Eye. 


5. It # ffreingthneu with Yellow or Red, and 


keln with Bl ew; it 8 with Red extra- 
13 ordinary 


ry Colour, 5 7 is: TM ang #60 aneh 


ing it with much hire, fhes from its own genuine 
tim ro « Light Purple, or a Dam Roſe-colour, 
whoſe Lights are cold, and Shadows warm, au the 


1 —Yy dls < Wk. „„ a. tor et Yao « 


v Ree is a Colour between a Blew and 1 
5 a Telow, and by a Metaphor fgnifies 
new. reſh or young. | 


= "D..v * * 


ordinary well, according to the 
: ingly; becauſe it is a very cold Colour, but it 
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at - 
Armeuihus, yet muff be uſed in Pech very 7 


is of good uſe in weakning Red, and raiſing 
Shadows that are too deep A little likewiſe i 


admitted to mingle with the Lights of fair Carna- 


tions and is ſometimes of uſe in the miſty 2 
ws 


of a Nudiry, where the Lights and Sha 


moſt friendly concurr, and dye in the ſweet em- 
braces of each other. 


56 ls alſo of Three principal ſorts in reſpect 


of — Light Pink, Verdigris, and Terravert. 


tht Pink is known to have a tendeney to 
Talos; it has a weak Body, and ſtands in need 
of Support, which if it — by being mixed 


vith ſolid Colours, as Brown-Oker, India- Red, 


or Burnt Umber, it may be applyed to Shadow 
ing of Fleſh, yet in the main it is fitter for 
Lanaſe capes than for Portraits. | 


8. ls called by the Italian Holy, bur where: 15 


ſore wha 
erdigris i is a Green inclining to « Grey, and 
1 of Coperas; it is called by the Italian 


— or V rate, and is ſaid to be an Ene- 
my to all other Colours, yet notwithſtanding 
this it is uſeful in Boſcage, and in the Light of 
Armour, if uſed very ſparingly, and with great 
Skill. It is apt to change Greeniſh, for which 
a 


good allowance muſt be made. 

10. Terravert is « dark and aeadiſh Green, the 
beſt ſort of which is ſaid to be the Italian. It 
is the fineſt of Earth-colours, but is of a thin 


Yoo, and is a bad dryer. , It is a Colour that 


is 


" of 1200 
an — but is e and 00 wvkch 
fed Portraits by Moders Painter. 
oed eb. with White i is gives the Lights 
38. Mixed with Ubrimarine makes a Violet 
or Dote-colow:” 
/ 39. And laſtly, it is a Colour that upon breks 
in i wil mach Uhire, fhes from its own gettwing 
tim to a Light Purple, or a Damack Roſe-colour, 
whoſe Lights are cold, and Shadows warm, aud the | 
U UL WAR it has, the more it holds its 'Coloar. y 


'E* 5 | X 4 v Fan : ; 8 1 
— — — — rn 
4 : wn * * * I * 2 — 
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Of Grees. by 


* Reen is a Colour between a Blew and | 
J a ela, and by a Metaphor fgnifies L 
treſh or young. fo 


new, 
2. Is 10 other than a erde and ieee fa 
Black 
7 Is very evident | in Herbs, and of 0 Greens 
there 4 4 vaſt variety. 
4. The Principal kinds of it are Two, Bright 

2 0k care ; and theſe are ſubdivided. into 
Three ſeveral ſorts, Blewiſh, Tellowiſh, and Brown- 
iſp ; the moſt brillant is that of . Pepsi o, the 
Eurali, Graſs, Leeks, Rc. and it is a Colour 
yery pleaſant and comfortable to the Eye. 

5. It 5 4 M, with Yellow or Red, an 


keln with 


Blew : it ww with Red extra- 
en ardunary 


tg“ © Oils FN.“ 


te 
ordinary well, according to the Opinion of 

Arieuihus, yet muſt be uſed in Fleſh very ſpar- 
ingly; becauſe it is a very cold Colour, bur it 


is of good uſe in weakning Red, and raiſing 
Shadows that are too deep A little likewiſe i 


admitted to mingle with the Lights of fair Carna- 
tians and is ſometimes of uſe in the miſty | poke 
of a Nudity, where the Lights and Shadows 
moſt friendly concurr, and dye in the ſweet em- 
braces of each other. | 

6 ls alſo of Three principal ſorts in reſpect 


of matter, Light Pink, Verdigris, and Terravert. © 


Li 
7. Light Pink is known to have'a tendency to 


Tellow; it has a weak Body, and ſtands in need 


of Support, which if it obtain, by being mixed 
with folid Colours, as Brown-Oker, India-Red, 
or Burat Umber, it may be applyed to Shadow- 


ing of Fleſh, yet in the main it is fitter for 


+ 


Landſcapes than for Portraits. 


l. Is called by the Ira; Holy, but where: 


fore Quzre. | 

9. Verdigris is a Green inclining to a Grey, and 
is made of Coperas; it is called by the It «liars 
 Verdetto, or Vederame, and is ſaid to be an Ene- 
my to all other Colours, yet notwithſtanding 
this it is uſeful in Boſcage, and in the Light of 


Armour, if uſed very ſparingly, and with great 
Skill. Ir is apt to change Greeniſh, for which |} 


a good allowance muſt be made. 5 25iF] 
10. Terrævert is a dark and deadiſb Green, the 


beſt ſort of which is ſaid to be the Tralien. It 


is the fineſt of Earth-colours, but is of a thin 


* 
* 1 


is 


Body, and Is a bad dryer. I is a Coloar that 
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177 Portraits by Modern Painters. - 


1 8 pe White! is gives the Light 
Fleſh. 


or Dove-colour. 
/ 39. And fly, ir is a Colour that hes breeks 


12 2 with much 
et r0 « Light Purple, or a Dm Roſe-colour, 
whoſe Lights are cold; and Shadows warm, au thy 
(e of White /t has, = more it holds its Saler. 


Y o 
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07 Green. 


Al.F Halb, and by a Metaphor bgnifles 
new, ireſh or young. 
2. Is no other than a crade and per fac 
Black | 
2. Is very evident in Herbs, and of Greens 
there is 4 vaſt variety. 
4. The Principal kinds of it are Two, Bright 
| a 06 cure; and theſe are ſubdivided into 
Three {everal ſorts, Blewiſh, Telowiſh, and Brown- 
 ifÞ ; the moſt brillant in thut of t Popmijay, the 
7 Emratd, Graſs, Leeks, xc. and it is a Colour 
yery pleaſant and comfortable to the Eye. 
6. It „ ftrengthneu with Yellow or Red, and 
tele with Bl ew; it tide with Red extra- 
5 Canary 


Colour, but is o, and #60 mich 


38. Mixed with Ulbrimarice makes a Violet 


hite, fles from its own genuing 


\ Reen is a Colour between a Blew and ; 


888 (121) 5 5 
ordinary well, according to the Opinion of 
Armeuihus, yet muſt be uſed in Fleſh very ſpar- 
ingly; becauſe it is a very cold Colour, hut it 
is of good uſe in weakning Red, and raiſing 
Shadows that are too deep A little likewiſe is 
admitted to mingle with the Lights of fair Carna- 
tions and is ſometimes of uſe in the miſty 2 
of a Nudity, where the Lights and Shadows 
moſt friendly concurr, and dye in the ſweet em- 
braces of each other. | 
6. Is alſo of Three principal ſorts in reſpe& 

of matter, Light Pink, Verdigris, and Terravert. 
Tn Light Pink is known have'a tendency to 
Yelow ; it has a weak Body, and ſtands in need 
of Support, which if it obtain, by being mixed 

with ſolid Colours, as Brown-Oker, India-Red, 
or Burat Umber, it may be applyed to Shadow- 
ing of Fleſh, yet in the main it is fitter for 
Landſcapes than for Portraits. * 
F. ls called by the Italian, Holy, but where: 
fore Ny 557-7 

9. Verdigris is a Green inclining to a Grey, and 


is made of Coperas; it is called by the Italians 8 nl | 


Verdetto, or Vederame, and is ſaid to be an Ene- 
my to all other Colours, yet notw ithſtanding 
this it is uſeful in Boſcage, and in the Light of 
Armour, if uſed very ſparingly, and with great 
Skill. It is apt to change Greeniſh, for which 
a lowance muſt be made. | : 


10. Terrævert is 4 dark and deadiſb Green, the 
beſt ſort of which is ſaid to be the Italian. It | 
is the fineſt of Earth-colours, but is of a thin if 
Body, and is a bad dryer. It is a Colour that 


is 


* 1 
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not "fiend: by: G elcining, but rauher arſpirited) 


a mortißꝭ d thereby; it is Shadowed with 
B. on: Pink, and 2 Third of Bone-Black, and i — 
| n hadow, if well broke, can hardly be too deep, 
has been ee in tho Practice of Tias. 5 
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A P. XXIX. 
Of Bromn. 


1. F Y Ron in the Latin is called Fuſcus, and 
!, in the Italian Bruno, and is of Three 
forts; Pale, Ruddy, and Blackſh ; but in à large 
fac, Brown paris ds all that 16 not fair ad | 
rid. 
2. The pale ** is a kind of an . | 
| —— is ſeen in Young Fowl, and the back of an 
Hare; which Creature, by reafori of this Earth 
Colour, does more eaſily hide itſelf. - 
The Ruaay is of Three forts Light, Darkifh, 
— obſcure: The ſirſt is a Bay- colour, the ſecond 4 
Sorrel, and the third à C heſtnat-colour, The Bay 
and Cheſtnut are both without Black, ſo ſays 
Ferrarius de Re Veſtiaria, p. 56. and fo are all 
clear Browns, and are made of Lake, Brown. 
F; Pink, and Barnt-Umber, 
That which partakes of Black is called 4 
Minim. colour, becauſe the leaſt tinged , ( for 


Black is no Colour. - dh 
hos The particular Browns are Burns- Vibe; and 
7 ew n. Pink. ; * 7 ＋ 176. os A ; 


_ Saas: 


ww - A an @«c 3 


3 Barnt· Umber is àa dark Brown, and is 
called by the Italiaus Falſalo, for what Reaſon 
I know not, unleſs for its deceitful faculty of 
Adumbration : This has a very good Body, 
and is a great Dryer 3 but is withal very heavy, 
and # fitter for ſupport than Ornament in Vor- 
traits, but gives the Shadow of Gold exact. 

4. Brown-Pink is another particular Brown, 
this is an artificial Colour, and has a tendency to 
Tellow or Green; it is of Two ſorts, fine and 
| coarſe, both bodileſs and apt to evaporate, and 
little of either is uſed in Fleſh-colour for this 
very reaſon, bat it gives the Reflections in Sil- 
wer, Glaſs, Armour; &. very well. $47 
F. It is weakned with Terravert, and ſtren- 
gthned with Barnt-Umber, and its beſt effett is 


ſeen in glazing. py — 
_ 8 | — ) ̃ᷓ ß ̃ R 
NA 233 


Of Marry and Livid. 


"Urry is of Two ſorts, one tending to 

/F 4 Reddiſh-Brown, and the other to a 
Livid. That tending to a Readiſb-Brown is 
ſeen in the Ruſt of Salt, the other is ſeen in the 
Colour of Iron, in Moors and Black Horſes, 


* 
* 
I „ 
* 


and is called by the Italians Morello, and Pavo--' I 


4 


nao, or the Colour of the Peacock. 


— | 
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5 2 1 a beautiful tint in Nadities, if n 
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CHAP. XII. 
Of Of Parple. 

Y Urple is called in Latin Mureæ, and is 
of Two ſorts in reſpect of Light, fair 
wy . the fair ſort is very apparent in 
Roſe. colour, the dark in the Colour of Gore 
Ro. 

2- It is likewiſe of Two forts is reſpect of 
tint, Blewiſh and Reddiſb; the Blewiſh is eminent : 
ly ſeen in an Amethiſt, and is of uſe in correct- 
ing the fiercer Colours. The Reddiſb fort in- 
clines to a Crimſon , and is accounted the 


Richeſt. 
The Complexions in which it does moſt a- 


| : bound are the Sanguine and Phleg mat ict. 


The parts of the Body in which it frequently 

eſis, are about the Noſe, Temples, Hollow 

br the E. yes, Mouth, Jaws, Neck, &c. but care 

muſt be 7 ns that it be not too cold and de- 
a 15 to the Vivacity. 

The dark ſort of Purple is a kind of Vio- 

* or a deep Blew, with an Eye of Red, and i i 


| aweful and ROY. | n 
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- HAP. XII. 1 
Of Black, . 


His Colour is oy the. Italian. called 
Nero, and is a 75 Coal colour. 5 
2. Is one of the mo le Colours in re- 
ſpelt of Purity, and ic . oft ſtrong and K ble; 
Is alſo the moſt Earthly, 2 , and melancho-. 
ly we aj the Set; it — Co our of Grief and 4# 
Deat N 
But it is of Two ſorts in reſpect of dark- 
perfect and imperfect , the imperfect, as 
= 4 the Pupil the Eye, is more pleaſing 
than the other. | 
4. It is in its Nature hard and trenchant, and 
fo — that it muſt: by no means be uſed 1 in 
Ts: ch like Tok in ripeſt f Chang 
IT much like 177 a re 0 

28 turns darker when ary.. 
6. In reſpe pen. of Te, you will find ic of 2 
Four ſorts, x ending 10 4 Blew, , Sallow 3 
Coal. = o 4 Tellow, as Burnt Brown 
Pink. 3dly, To 4 Bromn, py Spaltum : And 
hs” To Purple, as Colen's Earth. 

It has no maner of affinity with the 
of the Colours, and of Blacks Burnt- 
K Lake is the fitteſt to be mixed with Blew 

for Two Reaſons, 1ſt, Becauſe it breaks up- 
* the Blew; adi, Becauſe it is the cleaneſt 
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S. The farther it is from Blew, the ſtronger 


z is; but the weaker Black, as Barnt-Lake, 
is eſteem'd the better in Shadowing of Fleſh, 
being leſs infectious and more corrigable , 

but the beſt is a foul and ſooty Colour, and 4 
bad Dryer. | 

9. Yet Black, notwithſtanding all its kult, 
muſt not be rejetted, but be uſed with, great- 
er care and caution; that is to ſay, in e- 
rreams only, where other Colours cannot fup- 
ply its O oe.” {221 

10. That Black will take no Colour is a 


| common Opinion, and may be true in Dying, 


but is not ſo in Paintiq Ex i HEL If. The 


11, And as it is not incapable of rectiv: 


N wp! other Colours, ſo it #s nor e 
| with Beauty; this chiefly lying more ip F 
ture than Fairneſs. LI 71 


12. In one teſpect "is like Writ 1 T1 


not be {een or found in the Pris. All 
h. Colour rs there proceed eithet from N — 
2 or RefraQign : but this is rathet 


"Pciparich of Colour,” or no Colour, fat 4 Co 5 


Tours, n 1 7 5 dark oe alike, 4 ace 
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201 5. ſy by + 2 AU 
u „ BY t 97 carla. 197 * Fe 
a % Gone ObjeAts are of wh? a Hi 100 

he.C oloar; o of them is uncertain; „ this We 
often ind, as in t e brightneſs. of. ene 

and in the 2a itſelf, which h.is. in ſome 

B ewiſh, in ſome Greeniſh, and in others 225 
iſh, Yellowiſh, or purpurized, . So the Neck of 
à Dove, and certain Silks 1 vary their Colours ac- 
cotding, to the different Station of the beholder 
Fane of the hi ſeen, for Colour fe 


ds on the poſture, of t e ObjeRt.. E of one 
lour. Whew of parts 1 its luperficies are 
Fraptit nother when in profile, as in 
| Le Ties 8 HY W here, Ne = 18 re- 
ted with more or A of Shadoy e 
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„ gllable“ hree ſeveral ways. 1:-... 
= 4 2 og 2 goo. or bad in LF Ai. 
2. By aiſcovering the ARES Th 
e By ee whether it be an Original or a 
. Eopje, The 


(425) . 1 
tre firſt ; is that which A ſhall chiefly . „ 
anſiſt on. If it does either teach, delight or 

affect, it anſwers the princi end thereof : | 
But moſt Men know that the Art of Paint- 7 
ing is intricate and abſtruſe, and that they by” 
may as well hope to be Artiſts on 4 ſudgen, 4 * 
competent Judges on 4 ſudden, they are Will. 
ing therefore. ta be g and make e of 


the Skilf and dir c. don of others; 3 ſuch chen 
may obſerve. that the {3d Art confilts "in 
Colber eſſential | parts, Invention,” jor, BY l, and 
olouripg. _ 
2 Ne is to be For dered; Firſt, 5 
Tue G4 5 the Author, Whether it be Grand 
or Petit 5, 55 85 "Guft f is this, Wen tie 
Piece is, not. Nich [aj Out: 4 rhe 
forry” taſte i is, het 
Unlgar or frive 7 888% , 1h 
diſpoſe ow of: t oF | 39 1 5 
tures raceful VEN” Hat ih there 
1 Ade and e of Fig, The | 
thoſe cluſters be well connette "Thi aly, 
The Decoram , whether there be no incon- 
gruity or abſurdity in the Compoſition. 
2. In Drawing mult be obſerved: iſt, That 
. Proportion be true according to the Na- 
tural. 24 That the Expreſſion he juſt and 
lively. ply, r be neither fierce 
nor ben That ” the  PerſheGive, be 
, Maſterly, The 11 tif diſtin 
* guiſhed, 458 that the erung be US len 
inne or lameneſs. JF 
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wy 18 & I red, 
olouring are r 

1, The For&. ; , ga W 

2. The reſhoeſs, | 

I A Berge. 


* 


| Pak an ee 


moſt eminent Maſters; The 
*” be known by theſe | 


angular Tonches, 
ah ſcare, by the T Bags with wh ich 7 unit 


their Colours, by the Airs of their. Head | 
and by the caſtin of their Drapery. - 22 
* ce 0 heir hands Ys 5 ＋ 


the 1s de and, 2 N ee | 

15 , molt were ſo intent upon a ſingular Em- | 

ſhmeat, as to neglect all the reſt, tho“ 

as graceful and commendable as the part they 
were ſo fond o. 

But ſuppoſe there were no doubt concern: 
ing. the Authors Name, nor concerning his. 
ability, this is not enough; great Maſters ars 
not always conſtant and ſteddy e 
they mount abovę t reach ts other, 


ana ar other times 2 flag and fi Ss 
t hemfel 5 


1 > And here we ſhall find that ſome Co 


JS 
Fg 


EM 5 | ; 1 (10% 1 Cy 
themſelves; =>" pa bonus dormitat Homergs ; 
Therefore truſt not too much to the Name 


of the Author, tho' never ſo famovs, but fol. 


low the Italian Rule; conſider whether the 
Picture have theſe Three qualifications, Whe. 
. ther it was' Painted Con Studio, Con Diligen. 
ra, & Con Amore ; that is, with Study, 
Dare, and Delight; if fo, there is no room 
to ſuſpect it, When done by 2 good Hand; 
if any of theſe are wanting, the Piece is not 
_ Compleat. This Precept, if weighed by good 
Sence, with mature delibe 


out prejudice or prepoſſeſſion, will certainly 
pre 8 all beat, Miſtakes 0 thoꝰ how 0 
3 a good Picture is not very | eaſy, for 


the Painters themſelves are not agreed in this 


point, ſome are for a Fair Manty, ſome for a 
y. "ng , ſometimes Titian is propounded for 
their Guide, ſometimes Raffael, and /ometimes 

„, TS TR 3 
I The zd part alſo is ver difficult , hut 
ſome what eaſſer than the 2d: Now there · 
how it may be known 
Picture be an Original or & Copy. 
les 


fore we will conſider 
Whether the 


are flaviſply preciſe, others light and loo) but 
XR 1 — free. The firſt Nod more 
olf Labour than skin, the 2d neither Labour 
nor Skill, in the 3zd both are ſeen; and that 
Copy ſo qualify'd is ſometimes ſo exact as 
fo perplex the greateſt 'Criticks, nay the beſt 
Frofeſſors of the Art, Julio Romano took a 
Copy of Pope Leo by Andres di Sarto, for 
: 3 5 e 


eration, and With. 


a 


15: f 5 131 DN | 
me in Gisiel by 1 e 
guiſh $4 Drapery thereof from that which 
was made by his own hand; which is enough 

. to dure uch as are apt to be too confi- 
ent and precipitous in their Qpinions, and 
teac h to e well before op give: | 
their : | 1 | "TEST, 2. 4 

To help their . they muſk nots... 
that che Beauty. of Originals is Natural, and 

that of Copies is borrowed counterfeit , in 
which there 1s ſomething afſected and un- 
natural, and is generally very much inſerios 
to its exemplar, and therefore a perfect Beauty 
is hard to be painted. 1 
He that Will ſee ks, into theſe things ; 
muft- have the. Eyes of an Artiſt : It was, 
faid by à certain unskiltui perſon, that Zeaxis's, 
Helena did not appear very Beautiful to him, 
take my Eyes ſaid « * Painter, and then ſhe 
we appear 4- perfect , Goddeſs : By. which we 
. underſtand that the ſame Object is feew 


5 &rſons Fo different eapecitty, after 4 « differ ent 


We. have examined the ſeveral. ways of 
Diſcovery, and find the firſt to be the moſt. 
caſy and practical. It ſeems then a 
to adhere moſt. + & — ks our knowledge is. 
more l Which improvement we : 
ought to conſult the Books of the Ancients, . 

the Experience of Practicers, for uſe: is the 
be Maſter. But after all the Various en 


6 


r * 5 


nde. | pts 5 0 ug 6 
3 x and 


2 
MS 


Coo 8 

and Maners to which many Painters were 
too much addicted, there remain d a few who 
had an equal regard to all the parts and per- 
fections of Painting, were free from all At- 
fectation, and followed Mature not Fancy, as a 
Guide only, and not as a Governour, and 
theſe are the Men the moſt approveable, for 
Painting is nothing but a Repreſentation of 


_  Natare.. That therefore which does it moſt 


hvely and gracefully, is undoubtedly the beft. 
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Explanation of the Terms of 


AR T, Alphabetically di- 


4 IR, I. the diſti wiſbing Character that 
| reſalts from the form and Figure of the 


Countenance , from hence we ſay that 


ſuch a Man has 4 jolly Face, that another has 
.4 ſevere Look, and a 3d 4 ſweet Aspect. 


Antique, Comprehends all the Works of Paint- 
ing, Sculpture, and Architecture, which were 
made in the time of the Ancient Greeks and 
Romans, from Alexander the Great ts the En- 


peror Phecas, ander whoſe Reign the Goths 
ravag d all Italy. When this word is .uſed - 
lone it 122 Ancient Figures, and is the Cor- 


rect ion of Nature by Art. | 


Aſpect double, Is when 4 ſingle Figure re. 


preſents Ins or more different objects, which is 
cauſed by change of Station, Angalar-Glaſſes, &c. 
An inſtance of this may be ſeen at the Jeſuites 


Colledge in Ghent, where 4 Picture at the firſt - 


View repreſents only the Virgin Mary , bat 
Viewed 3 2d time, exhibits the Fleads of the 
| „ '- Twelve 


e 


Pations of ſach 4 Work are very fine, that is, 
\ the Fleſb is juſtly..and neath 3 but this 


Mauer of C . a Figure, without 
lion, as if it was 
managed we ſay is wel caſt. 


end zwhtly P 


- bane, it © 4 W &-þ - Sas 8 + 3 „ 


#7 134 99 
| Twelve "be with this Motto, oy Maria 
inter Duodecem, ware * 


+ 4 
"2 4 4 
LY 


Bork Relief, Is. « work of 8 4 i 
its Groand. or Baſis, from whence it * 
bat in part; it is oppoſed to that which is 
round Relief, which, 45, not fixed ta 5 e 


| 4 4 50 which one Gd turn. a 


4 5. 


% , * 255 
12 


V4 1 e E in genre the F 
Painted. 10 in 4 Table. It bl Tap nels | 


is not ſaid of * e, part, bat of the 


| whole only. 


Caſting of Drapery, Is « i free and negli 
. 
e by Chance, 4 "tte ſo 


Charge, Is an Exapgeration of the Parts 


| the moſt mark A, and that contribute moſt to the 


Fl _theneſs, and is oppoſed to Serie the ary mh 
aint 
e e Is the Stil of as ofing 
Eights and Shadows : 1 beſe are. tuo 2 2 


ed, and infleed of Saying the Clear. and the Ob- 


{ CUTE, Ei pronounce, them both together, and call 


Clars-Obſptire, iu imitation of the Ita- 
le, who call it Chiaro Scuro : ; and therefore 


533d. 6 when 


TY 4 1 | 


ria 


lowed with great Shadows, we jy 


corrupted, ) as for Example, 4 Light-Azare is 


the broken C olours ſerve to accord. and ani 


ted by ftaleneſs, and 


Shadows, and the Midle-tints that are requiſit 


| make the. . ies. 3 * 


of the Limbs are oppoſed one fo another in 4 | | | 
perfect come na 


he hes, and. * ſw rhe Field, *. "he =. 


: * «. l 


eng). : * 
wen 4 Painter gives to his Figares great force i 
and roundneſs, ge ſenſibly diftinguiſhes the Obs * 
jects of his Table by Advantagions Lights, fol- 
this Mas un- 
dar ſtoad very well the Art of Clare - Obſcure. 
Colour ( broken) Is that which is diminiſh 
Fl and corrupted by mixture with another,” (n. 
cops White, which cannot corrapt, but may" le 


broke with 4 touch of Lake, and Yellow- Cher, 


the reſt, 
Colour ( fat) Is that * 05¹ is r 
and dle Colanr thereof become” 


roſs and indilutable. 
. Colouring, -1s one of the Parts of Painti 
by which we, give to the Picture the DH. 


Contours, Are the real or imaginary 
that circumſcribe and — 4 2 J 


of Objefte, and of the 2 be 12 =__ | 
Example ,. in 4 Grappa of Three Figares, the. | 
one is ſeen foreright, the other with its Bath © 
foremoſt, ani and the 3d Side-ways ; here they wy | 
be ſaid to Comtraſte., A Figure 22 inay be 72 _— 
to be well Contrafted, when in the Paſt ure there. | 


ari | 
Couch, Is 24 Bed or Fund on which 1 


6 


this is xhoays Horizontal, or N. * Weg. 


that — 1 e 'or or Upright 
e Þ 35 Ss Lr KA 0445-4 2 
* dF", . . 8 N N nn 


Wesen, hs Painting hath 2 — Aru. 


of a 


parts | 


pare, aud herein it talen fur one 
Painting. It is taten alſo for t 


ktention and Propoſing ri 4 great Fort, wy 4 


Scheune or rough Draug 
Diſtemper, 4 ſort 97 Paintin mhere the Co. 
ſoa: ave :mployed with Gam, ater, or Size, 


and the difference that there is between Diſtem- 


"% 


r and Migniature is, that Migniature is 


wrought with the point of the Pencil, and Di- 
foe with af _ liberty ＋ the r " 


. 


Mbued, A Table 16 ſud to be Embued 
men the is funk into the Cloth, and 
1 4 the Colours ſtarved and mortify'd ; Clothes 
mew primed are thus ill conditioned, and may be 
MM: to finking Paper that will not bear 

8 ; 

| Empaſe, = in the Colours chic e with 


s Is 


Pies Signifes « 1 low be ene hy 
* but is eng, rake for a Humane 


__ ＋—àĩ— 5 


85 


Tion, i er oh the juſt meaſure and form 5 
— - 


itn WY 


Field, Ground or Back, Sy one * 5 | 


the ſame thing , . onleſs that be c 


called the Ground which Hes behind the 2 | 


cular Object; and it is Jad that ſuch a * 
makes 4 round fer uch another, as Drapery, far 


Example, makes a Ground for an Arm, 4 Ter 


zats makes a Ground for 4 Figure, one Fi- 


ee, &c. 


mates that to ſeem cf Joft dimenſion , that in 
Trath & not or, * "a. W-.4..40 6. 5 


1 7 . 


„ 
* 


* y og * * - : 
*» 


* TEES 

Reel I 70 R e. of things 
| after a Pleaſant, Comical, and Conticred 
auer. 


Gruppa, Is 4 meets of. many Badies t 
ther is beep, and 2 75 4 Gruppa K 
gures, a Gruppa of Animals, a Gru 
Fruits, c. It may alſo be of Bodies. of 4755 
ferent Natures, Is called by the Italians Grop- 
bo, taten from the Latin . Globus. 
_-. Guſt, In Painting is an Idea that ſuits the 


inclination of the Painter, and aiſcovers his 
judgment, if his Guft be good it will .reliſh no- 


thing but what is great = noble ; if bad any 
thing will go' down with him, tho) never fo in- 
fipid, as with Men that have bad Pallats. The 


bad taſt is called by the We e „ 


pow, f hy, & and wi ched. 


» 
Ld 4s 


e makes 4 Ground fer another, 4 * for * 
Fore ſhortning, 4 Port of Per live ahh. 


— — — — 


RS 2 "ts ner _ — 1 


TArd and Tender, Herd i fri of a Paint: | 


Tender ſignify. the contrary. | 
N Is a maner of Shadowing wate 5 


Migniature. 


the wy f Ss 


; +. 


ing where the Lights are too Brown 
hs the: C ontours are not Jmweetned. — Soft a 


ert ffroaks, crude and diſunited , 3 
the Grain of Wood or Leather, and is by t 
Italians called Granir ; zu anſwers to pointing in 


Hiftory-Paioting, Is « C omplication 15 dl 6 . 


0 . 


EX 


33 4 Statwe whoſe j joints | are my wich 
that it may be put into any poſture, and 
Zs che efeſt uſe. is for the Caſting and adjuſting 

| of Drapery 3 they are commonly of Wood, but 


pmetime of Wax. 
Light, This Word is not talen only for that 
which enlig htens, but for the places that are en. 


lightened , and we ſay that the Lights of this 


Table are well placed, well ſpread, well managed. 
Lointains, The moſt remote Re in 4 Land- 


ape, c. 


PEN A Habit b which 4 Paintiy hat 2 


not only in the management of the Pen- 


* be alſo in the Three Principal parts ef 
N 


8 eee 


* * 
by r n 


8 


7 
( 
tu 
k 


(u 


= Fainting, Invention, Deſig ſign, 2. Sens 


aud according as it is contractea by more 


 beſs Stach or Knowledge in his Art, 1 "a 4 ” 3 


be good or bad. 82 
- Maſſes, Are the great part; tas cases the 
great Lights, or great Haar ; 
late we can ſee nothing but the Maſſes of 2 
Table, that is, we can ſee nothing but” 
1 and great Shadows.  _ 


Mezzo tinto, 1s s midle tone between the Bp 
Li t and Shadow ' and is bee Perfection off | 


Eat. 


Model, Is in general every Natural Object || 1 
preſented 10 oar Imitation, bat in its particular F 


Sence ſignifies 4 Man that is e xpoſrd naked in 


the Accademies of Painting , fr the Study of 


Novices, 


Morbidezza, The 2 un, 22 and 4 


are of the heal 
8 or 
& Ver-finiſhed, A Work ſo done is called by 


the Italians Stentato, #. e. Nimis tenta- 


tum, an over · laboured e heavy and void of 
Is 


75 pain int, This wad ſanifies in general the 


he mixing and ſweetuing of them with 4 Pes- 


4 6. 


„5 * 


' When, it n 
the grees : 


imploying ef the Colours, and in particular 


A W, * Nay is N A ry Work is {aid | 
Ty 'fo . 


FP 5 
| Ss? Painted , but when this freentſe ir 
| mating, we ſay it 5s licked: or dyed; 
Pencil, Is gften- talen for the effe# dup 


8 15 the Work, if it be well ebe 
Tet Work, if l 


Pencil. . 

Per- tutto, + The. effec? of the Whole , or an 

| og that reſults from the difribtion of the 
| WTR 

= . Prim, Y 4 lone , ſolid, and Triangular Glaſs, 

and is the moſt ff ful Inſtrument for the Spe- 

cplation of Colours. 

Profil, Signifies only a Head. viewd o one 

fie, in the maner of a Medal, or any ever 

* ere that is thus ſeen. ” 

| "Proportion, 1s 4 juſtneſs of — 9 25 
able to every Oljeck, in reſerence to the parts 
among themſelves, and of the ſame parts with 
the Whole. It is commonly applied to Humane 
Bodies: To draw well it is neceſſary to know 
the Proportions, that is to ſay, the meaſure of 

2 Man Boch, and in this ſence K gs 
faid fo be # part of Deſign. 


1 . 
ue 4 . 4 * 6 1 
4 4 > 4 : + * 
[5 ; a 
1 
6 Zn 


EfleQion „I that part of a 1 0 Hs 
is illuſtrated by Lig bits that reſults * 
wer ee Objects. "thy 

elief, The roundneſs and corpulency of 4 Fi. 
ure. a 
4 Repole, , Is the place where the Maſſes , or 
| the great Lights, and Shadows ate aſſenibled,, 
which being well under ſtood, hinder the * confuſſ 


* 


on 


oy | 


(141) 
by of 05% , ind: 
attracted all together, but to proceed auh 
an ſucceſſively without udifturbance. © | 

Retouching , 1s 4 giving ſome audi 


touches to 4 finiſbe 


it frequently mide" by the Aurhir himſelf , but 
Sometimes by another hand, and in ſuch 52 
— 5 this Piece was peinte t A, but retouch- 
e B. | 


g 1 ? 8 
1 
. * 2 / — 


OKerch, Is the eb aud # Digi 4 
Work in * 17 5 7 


T. 


Un 4 Oblang Square of N. * proper 

Ps but is ae taken Sto of We Cloth 

which Yo. Picture is drawn. © 

_* Tint, As Artificial Colour that pany the 
Natural Colour of any Object, and we (4, for 
Example, 4 Drapery of a good Tint, 4 22 

ef Cola A Degree of C 

one Is, ee algur in re- 5 
lation to Clare-Obſcure. 7 

Touches, Are quick and light lee, given 

7 25 Pencil, 


h upon 


with the point 0 eculiar 
Maner, we ſay the Trees of this 2 cape are 
differently touched , the Carnations 7 4 this For- 
trait are * lively touched. 


Union, 


' ſaſſtrs not the View mW | 


{6573 3+ | 
„„ OE ny” 
7 ouhey f _ * s N LY os Ya _ 


5 nf Fl 'heve one with 2 0 
# this 1 55 11. 5 it it caled Sweet. 
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2 * 
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* 


ere is Nah 5 abli0?d A 8 F Pare 
32 Ot, "The Art of Repreſenting” 
al manner of Objets, as they a appear to the 
Eye in all Situations Conraining the Ele- 
ments of Deſigning and Painting. Muſtrated a 
Vitkr above Fifty Figures in Copper. Written 
Originally in French, by Bernard. 1 Prieſt 
= dice Oratory, and Faithfull put into Ez 255 
by an Officer of her 3 85 
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Clare-Obſcare, Is the Ground of 3 | 


| Oolours, 3 and of bow many ſorts, © s of oY 
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4 TABLE TY 6 1% 
Matter, contaii 1d in this x 
Treatiſe: 


A Nrique, And other Models, thei uſe al 455 


— > —— 


ſervice to 4 Painter, what. Page 21, 22. 
Armour, The ſeveral forts of * and bow to 
* them. EC =_ 
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Tanten, wi avid 1 to * i rw 49. | 
„ uſed by by the 27 Maſters: ibid. 
6 


Are Evidences.. 0 3 0 » 
Work. e ee . 


1 ae caſes to be Me by the Grate, ad in 


The Name and Property of Light. 
May be freely extended. 
How to colle& the true Light. 


* — — — — — — — — — —— — 
rf DO EL IS WES pr 


Hr ature and Property. 995 to 127. 
Names from whence taten. ,- 


4 bk 2 


\ | 


EY A Table. | 
te to be WO: according to the diverſi Gy of the 


. \ 


Paſſiaus. A ibid. x . : | 

Muſt be ſuited to the Age, Temper, and Quality of 1 
the Perſon. 64. 
po 4 for the 7 everal Ranks and Condition of Men, 
y | ibid. 
5 57 what 65 eteentd. | | 7 100. 

—— A $pecuetive af Mixi of Colas. 52931 wil 

Muſt be wel ſu Py * © 11 
— Partake of : . of thelr Objecht. 105. 
Partate of the Colour of the Medium thro which h they 
.are ſeen. ibid, 


i S— In what caſes they agree, and in ; what they differ. 101. 
| Re ard to be bad to the. Ground on which the Colours | 


i — 
EH elle Abenden Clay; e 984 TI 5 
* Ne and Maturity of Cale to be 


Thei purity to be preſerved as much as may be. 
=— Such as Shadow Fleſh beſt, what. 

Caution againſt Black. 

' In what things the Colours are beſt diſcerned... 


+ Ligbt Grey, ſpecial Remarks on it. | 119, 51 
1 The Brig binbſe and Obſeurity of Colours to be 05. r 
fer ud : I , 7 
be u oſt fit to be imployed, mhat. aa F 
What, io be imployed in the Principal Figare. ibid 7 
Their Variety, in what things beſt ſeen, 1c0. N 
Their Tranſparency a Habit, and their Opacity a pri- Cor 
Patios, | 99. p 
Sometimes differ from the Colour - their Light, 104. 5 


— How they may be purified. 
The Strong how to be managed. 
Lire wcalned by Diſtance. - | 
Such as are unpleaſant, what, 
Over Fg are bſcardanis | * 


- Tak 


lf not be ends in the firſt and ſec cond Operation, | | 
of 0 . 2 erwiſe i in the laſt. e 102. | 
Their Looks oft a ET. 4 

ot A. caſes to be rejected. th ; 103. a 
. at to be thoroughly Aon, and continually re- 
-i member l. ibid. 
j. 1 Ks Yellow to be uſed among Carnations , 
Ps 4 
3 Th Neben of the ſeveral Colours, what. h 3 EEE 
L Their Perfection wherein it conſi ts. 10 3. 5 
7 Colouring. The ſeveral ways of It. 88. 
4 — The ow to menage the Colours in all my of Work. 36. 
85 beſt ſort, wbat. CIR 

Ho to make it Freſh and Florid. 1 
* Middle tints, bow to be managed. 104. 
4) l Coloring in Oyl. 2 Lets X 1 | 70 
5 Sus ing t approv not the neareſt 
4 | * to Nature. N 3 * ibid. 
F By whom invented. - *... nl 
. Mealy ſort of Colourin 1 bom to be prevented: | 53. 
. On what the Art of Co uring 2 4 1 
4 , Precepts of Colouring. . 10, 10% i 
5 Ge Muſt be handled with care. 140. i 
1 Muſt not be Sharp, why. 2929 55. | 
2 How to make them ſoft 2 „ "if 
[ Auſt be agreeable to the Char after of tbe Perſon. 54. 1 
of 4 Body, in what caſes hard to be 2 | 7 
* 1 1 19 
”, Corcefneſs, In what conſiſtent. e 
: In what ſort of Work moſt — 54. | | | 
g Precepts touching Correctneſs. e if 
: Th Es 2 D. 3 „ 
Eceipt of the « He by free © Colours: Ban. 


5 Inſtances thereof | 95. 
Dec * What, and direGions concerning bt. 65. 
| L Drapery, 


/ 


75 Tab 1 
Drapery, The feveral forts of it, arid Jaw 


and adjuſied. | i 
| Wuſt ſuit the Age and T emper of thi Pe fn. 35 ST. 
Changeable, the beſt, what. 65. 

Drawing, Its Definition and Diviſion. a 6. 
Nor artainable without stil in the Art 6f Writ- 
ing. 7. 
/ Is affi ſted by Geometry. | 8. 
The ſeveral ways and means of Diaiing. ibid. 
The Excellency thereof. 15 Ws 4 
Its chief 6ubje, what. | 8. 
be things moſt conſiderable in it, what. ibid. 
Jo what Artificers abſolutely neceſſary, _ Ibid. 
Requires Still in Anatomy. | 3 
owe r _ thereto, | 8,9, 28. 


„ 
E. 


F —Xpreſion Is of diverſe ſorts. | 
| 3 Motions of Fe Mind by the Geſture il the 


92. 
3 conc eraing Expreſſion, 14, 15. 65. 


0 * 
0 


Naciley, nalen neeſſary to a Maſter-Pain- 


ter. 1 
rien re, What proportion to be given to the parts thereof. 5. 
| How to give force and roundnefs to it. 30. 


' The parts of it to be moſt finiſhed, what. | 
The parts of it to be moſt enlightned, what. 18. 


Finiſning, Well performed very commendable. 40. 


How to bring it to perfection. ibid. 
prefto, Colours proper for it, bat. 7 +1 
Mixtures for ſuch work, bow to be made. 5 


: How to'make Fleſh Colours and Shadows for i it 3 81 
Hatching, 


4 Table: 
5 


* 


Hiſtory, Its Extent, what. x 
End of #t, what. _ © ibid. 


nub. Is 4 Freparative to Shadoming. 1 ; 
4 66. 


be 


I. guiged by. Reaſon, got Fancy. BETTE» 
Preliminaries to its firſt Operation, what. . 64. 


Muſt be beautify'd with Variety of ObjeBs. . 
| * * Figures and Bold Strokes, to mY Oe” 
67. 
BY pg by perſpective. „ —_— 
Its Central point, how to be plaged, 62. 
Hiſtory- Painter, how to be qualify'd, * 6 
The Principal things to he obſerved on him. 2, 65, 
| 68, 69. 
Cannot well avoid Fofe-ſhortning; 68, 2 
How he muſt treat the Principal Figure. 65. 
2 carefully avoid Indecorum and Incongraity; 
| TE 
uſt be faithful in Compoſition. k 68. 
.' *The beſt Aet boa for Compoſing, what 1, 14. 
To give 9 to _ Figutes, bow.” a 
L — 
Dza, What. 6. | 
Imitation, Commonly faint and imperfecb. W 
Invention, of what moment to a Painter. 2. 
. By what means aſſiſted. | 
The things to be conſi dered in Invention, * ibid. 


Bad, how it may be belpt by other Mens Heventions. 15. 


n Conſifts of Three parts: Woke 89. | 
Is of diverſe ſorts. . : * 
Ao ſs not fo eaſy as is binging : 87. 


A Table 


Fbe parts of is muſt be various and diftind, 383. 
Advice to Learners. , ibid 


Anner, 7s of Three forts. * 70. 
Of * ſome Painters unimitable. 2 10. 


* Following af diverſe Manners, nll Pradice. 3 
How to uttam a 7004 Manner, : 1 J. I.. 
The forer and Hcaty of ſuch a Manner. 23. 
Meaſure, Of a An', Body, taken from the Antique. 9. 
Mezzo timo, What, and bow attainable. 20. 
Mor bidezza, What, and how to be expreſs d. 46. 

| _—_, What 10 be the moſt eminent. 69. 
, - 5 1 ot PI 4 . 3 

T Ature, Is the beſt Modell, . 22. 

Muſt be nicely imitated. | ibid. 

5 75 not perfect in Individuals. 23. 

: 1s ſupply'd by irt. . 
Night pieces, Are re why cific. | 18. 
BjeQs Remote, ſeem end ti. 


N 


i 


Effect of bad, what. 16, 19. 
Tube ſeveral Lights uſed by Peinters to work ly. 17. 
elle they muſt be fierce, and where remiſs, 19. 
Muſh be ſingle. * 

The beſt to * the Object, what. did. 
Loos Glaſs, To be confulted by Painters. ES 
7 bo 1 M. 3 1 


7. handled according to the. T amber of the Painter, ibid; | 
The German Manner of Landſcape, what. 88. 


* 


| 101d. 
Lights, The Importance of 0 200d Lights, and the ll 


a - by many... ibid. 


Variety, of them OM "vo are requiſite 5 
4 rh 


» -— 2 35 


feng; 1s an Eſſential part of Painting, - * 


4 Table. 


© he difference between Brown and Pale Objeds i in the LY 


Shade, what. „ 
Operation, Not to be begun witbour previous delibera- 
tion. 5 I” 
| How to make it eaſy. WT. 38. 
be Office of Dead Colouring, what. Be a 
A Preparative to the.ſecond Operation, . 
Ho to Work the Nudity. | | 5 a4 
b. 
Aug Its Definition and difference from Scolp- 
ture. | 
: The end and uſe of it, what. 7 5. 128 
4 Its Object, what. | t .97. and Pref. 
The Excellency of t the Art. c. 2, P. 97. 
JI imperfect without Colouring,” | 30. 
Is to be reduced to Simplicity and Facility. 71. 


By what things illuſtrated and adorned. 60. 
Inſtruct ions for Dry-Painting. | . 
The Faults of Oyl- Painting, what. 


. 
1 Auſt avoid arrogance and ae te cen ure 


and Advice; | Ss 


His diligence to be conſtant, and not by fits, 13. 
The — nor ant, the moſt bold and forward. 8. 5.x 


From whence bis greateſt Errors ariſe, 


. 
Pires, T beir Place to be conſidered. 1. 
: How to be ſuited to Place and Perſon. c. 22. to c. 28. 


Hew ta be known and underſtood. © 2 
Conſiſts of Three parts. 


4 - "+BY 
Its Central point called by various Names, 8 
This Point the Fouhdati of PerſyeGive. . 


Where to be placed. 62. 
Whether Per ſpective is neceſſary to a Portraitiſt. 51. 


1 Phyſnomy, Is uſeful to a Painter. 41, to 47. 
portraiture, What, and of bow many ſorts, - 


* I upon the ſeveral parts Fs a 


4 N ang] » 


ans; - 
ace, ibid. t 47. 


| 
| 
4 
-Þ 
| 
-.B 


SY Table. 5 | 
«The Principal Airs of Heads, of bow non forts a6, 


8 


Hair, how to be repreſented. 45 
' Likeneſs, In what it confiſts. . 
1. of Tv wo forts. _=_ 
. preferred to Likeneſs. R 
1 he differ ence bet ween, Beauty * Grace. 7 


Abe difference between the Beauty of a Has and 


the Beauty of a Mon. 25. 
Principal Complexions, of how many ſorts. 48. 
Hop to adjuſt the Complexion, ibid. 


bat degree of Ruddineſs to be given to it. 49. 
Freccepts concerning the Poſture of Portraits. 51, g2. - 
be different talents of the Principal Pamiers in _ 
of Portraiture, | © 

Poſte Things conſiderable in it, what, $1, 65 . 

The Signrfication of i the Poſture and g 9 the 


8 Limbs. © A; 31. 
Priſm, [s ** of 4 a Painters iupeHion. ; 54. 
© >: gedions, May be Aronger tha the Natural, 49. 
Re lief, How made. Fa. 
0. „Tbe Fud of 46, what. 4 «3 5 ; 
0 5 % Pali aces, how 10 he Painted. C. 23. p. 80. 
Review, How to be made. 33, 66. 
585 The ufc and benefit of ra Fi 18,5, 2. 
Certain that are nierſal. = ve 69, 70, 71, 
: 1 5 | 8. * 5 . 


* 


AEZ l How: to be Painted. 73. 76. 7. 
Shadow, What, and bow cauſed, 19. 
Auſt not change the Colour of the Lights, but ob e 
them only. | 
In what caſes it varies from its Lights. 104. 
e PR 3 ay web $3, 54» The 


| 


e 


1 
* 


8 n 
4% 


Shortning, Or Decurtation, what. 


| W. How to be et. 77, 78, 79. Bu 


| 4 Table. : 
71, Watts ois. 
A Preparative for Shadowing, what... 
' * Fitetepts for the making of it. . 
- What muſt be thoro' fuiſte, and what n not. 


In what ſorts of Painting moſt neceſſary. * ; 
Ts the Spirit of Painting. : 
: How to be made according to Art, 


Beſt undder ſtood by whom. "i 
. Is avoided by Painters as much as they can, oh, i 4 
Sketch When and how to be made. 1 3. 4 
Skin, I: oft and embelliſht with | variety of Colours. „„ 
| Subject, W "_ it ſelf at the rf * ew. . | } | 

| 4.34 af . 5 . . 

FAble, 00. 85 eee 66 , 

7 be? Tos * "oft charged, what, 58. 

. * M * 3b an” | 
Vi, A fongulat ſort. 2 
The E 22 , what, 25 ibid. 3 1 

5 Him fo be given to Hiſtorical Figures 64. 
may | | 69,” | 
bo 4556 orts. | ibid. 

J e 1 ͤ 20. 32:" 3 

In what caſes to be ſwett, and in what not. ibid. 
Of Light and Shadow, how to be made, 20. 

Type ill effect of the want of it, what. ibid. - 
1s belped by Reflection and Breaking of Colour 
6568. 

The knowledge of Union very difficult. ee Y 10. 

. Well Oe wy W —AA I 


EI NIS. 


BOOKS Primed for Daniel |- 
Brown at the Black Swan 12 


wirbour Temple. Bar. | 


5.4 
* 


"He Art of Prudeive; oy A comp anion ls | 
Man of Senſe. Written Originally in Spaniſh 
by That Celebrated Author Balthazar — now - 
made Engliſh from the beſt Edition of the Original, 
and inoftratedd with tlie Sieur Amelot de La Hiouſſaies 92 
Notes by Mr. Savage. Price 35. Sd. 
Arts Improvement, or Choice Experiments auc 
Obſervations in Building, -Husbandry, Gardening, 5 
Mechanicks, Chymiſtry, Painting, Japaning, Var-. 
niſhing, Guilding, W in „Emboſſing, af 
5 Shape ad 


_ Preſerving ſeveral things in their Natura 
Colour, and in Ae and Sciences Profitable 


= and Pleaſant; Extracted from the moſt Celebrated 
Anthors in ſeveral Langvages, Manuſcripts, Experi- 
ments, communicated by ſeveral Ingenious Gentle; 
men ard the Authors own Experience. Price 3s. 6d. 
Paintings of the moſt Eminent Maſters Ancient, 

and Modern, with their ſeveral” Beauties, deſcribed. 
in 167 Epigrams, with Reflections on the ſeveraf 
Schools of Painting, by J. E. Eſq; Price 15. 6d. 

Dr. Taylor's Holy Living and Dying, 820, = 

= _TheLife of Chriſt. Fol. | 

WW His Caſes of Conſcience. | 

| Tze Golden Grove, with ino Paris Works. 

| The Art of Swimming g; illuſtrated by proper 

Wl figures With Advice for Bathing : By Monſienr 
a En Done out of French. To which is pre- 


xed a Prefatory Diſcourſe concerning Artificial, 
imming. or. keeping ones Self above Water, by 


N | | 2, eri ſmall portable e "Engines eh of Danger. v 


1... FO Door | 
alu, „ d, 7 e Y 


£15441 a) &7 1 er eee. 


TAP er : * 


. | 
„ We it ene . | 
42 4 1 


1 . gelle, 279 „ 
| > . — is, © 


* * 


. 


4 


— „ ** = 5 by 
— * — — — ů — — 
: i 8 . ; hs eh. 8 — Go cae K — —— — — <a 


— 


Hons « v of. . 
. > Se, of fue Hale, 9 
«iq A, „. ee es g 

a= 5 21 vo . 1 | 


yo 4 A., PR 
f, N uin Owe 4 ö Ken 5 


— 


4 


5 
| ” "BY 4 > O te ec 
E fre lf a1 Ocevees ; 


a ©L) Src A partir . ! 


dari a fer e, lee Keen 
. „ . 


2 


— rr ID 


* s 9 


E F- 


"4A rear ee 42 At tt aA 2 


1 N . 5 » 0 

' 7 85 2 A | 
„„ 
| | 5 . C TFoxee 5 


* 
— 


— — 
— — 


* 
7 2 
« 
* 8 A ” * 
— * P * « 4 
* 
* 
P — 7 N * 
be” * 9. 
& £4 
% * 
— - 
1 z 
4 2 1 
— 
* * 
7 G % 
Ep . J ee „ . . 
T - £4 . =, o ö 8 p , — + .\ 
BY ad as ” £3 + % &* * 8 7 . . "$5. + . a 
* = * o LN 2 Is 1 Bs 97 1 3 i AF ye 7 os * . Fa 
Ps G — y 4 A. A 4 . 
8 * 


u:ü:!i!: T ems et Gar 


* 
— * 
er 


